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LETTERS
Your thoughts on Stoke Poges and the Borribles,
censorship, artistic freedom and Salman Rushdie
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Netl Gaiman (Violent Sandman, Black Orchid)
interviewed by Alex Stewart
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VOICES FROM THE ARCHIVES
The or were born in 1958,
Rob Hansen and Viné Clarke listen to the taped birth-pangs
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NOT A ZOMBIE IN SIGHT? -
A hoat of past editors, BSFA stalvarts and SF lumtnartes
(assorted) celebrate the 150th issue of Vector
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Cover art: Tony Luke
Artwork on p 10 Dave McKean (Violent Cases)
PP 9 & 11 Sam Kieth & Nike Dringenberg (Sandman 1)
Poto credits: p 3 Mary Gentle, pp 3 & 9 David V Barrett

ARTICLES AND ARTWORK WELCOME! #3¢
Please send, for the time being,
to the editorial address below

10
Edtted by Paul Kincatd

Gribbin on Dick, Newsinger on Gribbin & Chown
plus three new books by Gene Wolfe

Edvard Ashpole - THE SEARCH FOR EXTRA-TERRESTRIAL
INTELLIGENCE.

AA. Attanssio - WYVERN

Greg Bear — ETERNITY

Ben Bova — MILLENIUN

Ray Bradbury - THE TOYMEEE CONVECTOR

Remsey Campbell ~ ANCIENT INAGES

R. Chetwynd-Hayes ~ THE HAUNTED GRANGE

Courtney Davis - THE CELTIC ART SOURCE BOOK

Philip K. Dick - BEYOND LIES THE WUB

Ben Elton - ST

Christopher Evans & Robert Holdstock (ds) - OTHER EDENS
o

HUNTER'S MOOR
Dean R. Koontz, Illustrations by Phil Parks, Created by
Christocher Zsvisa - CODKINS
THE FOURTH BOOK OF AFTER MIDNIGHT

Kobert Silverberg (Ed) - ROBERT SILVERBERG'S WORLDS OF
WONER
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David Zindell -

EDITOR REVIEVS EDITOR
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DAVID V BARRETT

NEVER ACTUALLY APPLIED FOR THE JOB OF EDITING VECTOR
Alsn

1long.
with 1t?  Well, it would be fun to take it through to
50, wouldn't it: celebratory issue, go out with a
splash and all that.

Coumitiaas e over tha Imit: fod. yaara
at lesst wo months — I've regretted that
aver-enthustastic. doctsion mnd thought of Jacking it in.
But then we reached the 140s, and the higher
however much of a struggle it wes becoming to put each
issue together in left from my incressing
freelance activities, it seemed such a shame to stop when
VI50 was almost in s

here we are, the 150th issue, and my last as edit—
T's not being allowed to softly
boojum,

— certainly

et 1o stey tn in & conmlting role for the naxt few
issues.

Looking at the list of former editors, it's clear that
years than
ere's a very simple reason for that: ['ve
had an excellent team. Most previous editors, in addition
$o conatseioning, selaiting, sditios scd wibice metarial,
slso did sll or most of the typing, and
paste-up; 1 haven't pasted up s single issue, and have i
3 1ot of help with the typing.
2 to thank Ann Morris, Sharon Hall, Sandy Eason

wer good or bad the content, it's the presentation that
mokes the first impression, and that then makes read
aaducablaactirlsy, 18 ame
or should really
nungn Towr yours 29
and to him and Si and Harriet for their work since then.

whol
Sttty do. (6 Fola. Rk o
I discovered we shared fairly simtlar tastes in reading,

i)

statlar views on what SF is all about, and stmtlar sims for
Vector. This has enabled us to work with each other,
rather than against each other, over the last four years.

l/"

and Maureen Porter for her enthusissm and friendship over
*%2 last two or three years.

tor wouldn't exist witnout the unpaid sweat ana

time not only of BSFA staff, but also of the dozens of

name authors, who have written

revievs and letters, and contributed

nature of all journals, professional

or will har to

esy of a stsple of receipt; sed Tve
probably been worse than most in this
I'm not going to do the Bafta tnu‘ of thanking

else from my mother to the gaffer’s boy, but I

encouragement, guidance and pa y
years, when Vector has taken over more of my life than it
should have done; I owe them both & great dea

th was editor when Vector hit 100, and did sn
excellent celebratory issue; the idea was that this one

siatlar. 1 tried contacting every previous
editor, and people who'd been around in the BSFA/fandom
since the year dot; I wish I'd been sble to get hold of
more of them, and that all those I did manage to contact
had Qote to the editor of V200 start work on
this at Jesst six months beforehandt. A
respond, however, sending their thoughts on
decades of the British SF scene. We didn't do anything
he BSFA's 30th birthday last year, so this
ebrates that as well; there isn't a
written history of the BSFA. but I hope that any future
nistorian will find valuable source material here. Thanks
to Rob Hansen for permission to quote from Then 2 his
history of British fandom, to Vin¢ Clarke, Keith Freeman,
Peter and Dennis Tucker for lots of useful
sddresses, and to everyone who has contributed to this
historical overview.

Paul Kincatd

So, what will T do with all my new spare time? Most
of it 1s already comnitted: I'm reviewing for the Independ-
ent and White Dwarf, and occastonally for Foundation,
New Scientist and other magazines; I'm dotng the 0dd inter-
view for Interzone and Fear; I'm about to deliver my first
anthology to MEL; I'm working on a novel I'm very excited
about, and producing a few short stories; I've just had to
turn down & non-fiction book I very much want to write.
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through lack of time; oh, and 1 have & day job as well,
special projects editor on Computer Weekly. How have
found the time to edit Vector? 1 really don't know.
There's a lot I haven't achieved on Vector that I'd
like to have done, and there's a lot that I have done which
1 wish I'd done bdetter (nd there is no health in us, for
Uik ho, remasionr 168 moch-lpmmt it ook of ‘Commos
On the whole, though, I'm reasonably pleased with
four years' efforts; while none of them
ere's a lot of good stuff in those twenty-five
ues. ok goine £ selact any particiler dewie or
articie or Syt o oo (hat Tm mowt prood (ofy 14 Mia
to have done thems lovoet, bt they're notoriously
difficult to nr!mlu For example, there was to have been
8 contx ectal feeve rocd sbout V148, shich for veriods
reasons happened; the pleces from it is In
{his iosue, and othars will probably irickie into the next
fev.

as
1

0.
m last
partect,

It's remarkable how many former Vector editors are
still involved professtonally, in one way or another, in the
: Ted Tubb, Mike
Ken Slater at Fantast Meduay,
Mike Kenward, editor of New SclmusL David Wingrove...
e oot
one of the things that's
fen't & dividing line between
rs and professionals, more of a t wide fuzzy
Another facet of SF that I love is the kookiness of
most of the people involved in the genre: writers, ogents,
editors, publishers, critics, and readers. I've made a lot
of good friends over the lsst four years. See you around.

FOOTMOTE TO ¥149 EDITORIAL
“RAH-RAH-RAHF 1 HOPE

0K NO, NOT AGAIN™ HALF OF YOU SAY.
the other half say. Barrett gets on his soapbox again.
Yell, otay, T can't reaiet thie last: pportmity, but I utll
keep it short this time.

y in May Channel 4

-nw-: s 1967 film I'd nct

Paul Jones and

by Johniny) smya:. The Shrimp's bea:
unregenerate aging hippy, o e 1, and 1t turns out

t is using a pop
to channel the kids'
the streets and into (wmron-ble)
comowrt tallel then 1. sdvactisies, to man,

and child to eat six apples a day uwwgmn the
sianer, 0 the spple mountain dseem't § rotten

A 49 fokieyl; aia. ) Gech, g3 together,
Unton Jack

harnessed, guided. They identify with you
them into a better way of life, 8 fruttful conformity.”
An establishment ploy even more invidious than the
suppresston of artists is the use of artists to further
the establishment cause.
Rally is chilling:

The : “Jerusalem"
beautiful song 1 don't think I'll ever

(@ stirring and
hear again without

connotations) sung by a rock band, witn cannon
followed by & raised

ever appearing on TV use
his position of privilege to' disturd the public peace of

Yes, artists do have a posttion of privilege. Pcaplu
listen to rock music, watch plays and film
Aoy (oisced by, him Wilcline:
poets, artists — of all kinds — have aluays been

fringe of wclaty, s]!ghlly off the edge of resp.:«..mmy.
We need Harry Enfield's Loadsanoney the crass-
ness of yuppiedom. Ve

taking politicians sarloully. o bty wn epot taei: Hae: G
whatever hue). he sharp cutting edge of
redical sclence fiction to m;. us to look at ourselves and
the world we live in from & different angle; not to indoc—
trinate us, but to encourage us to think for curselves.

o e mconloriale: 7ue; Tebuiabing, ral Vi
sllowed to

or rather it is: a mind, one
mind, a conforming, uniforn mind.

T've tried, over the last four years, to get us all
(ncluding myself) to look st SF, and at SP-and-the-world-
we-live-in, from different angles. Some members have
objected; others have supported. Over 900 of you haven't
let me know either way.

I'd like those 900+ who haven't so far been stirred
to write to or for Vector, to take their turn and do their

bit for the new editorial tesm. |Write letters. Write
srticles. Vector 1s your 31 years it's been
run by a few people, with the active support

If you've never written an article for
Vector, and you've got something to say, write It

And 1f you have to step out on & ledge to do it, so
much the bett

T ER S

DENNIS TUCKER
20 King Edvard Park, Baddesley Rd, N Baddesley, Southanpton 5052 91U

1 FOUND LJ HURST'S ARTICLE "ANYWHERE BUT STOKE POGES™
(V148) to be particularly interesting. The point on which
he speculates is & fascinating one.

1 vaguely remember If Hitler Comes but,
there were a nusber of simtlar publications t
war designed — obviously — to keep the public's prohos

3 ek
the

and morale as high as possible. 1 consider that by far
the best of these was the briefly mentioned I, James Blunt
by HV Morton, published by Methuen in 1942, 56 pages,
@4 For from being & “pamphlet”, it was

rather a surerfor little psperback, printed on hardback
n 1ze print. Its descriptions of German

ext; vivid,
frightening (which was the intention).

n was also rather
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an oddity in that its author, HV Morton, was renowned ss
probably the top British travelbook writer of his day; 1
have never heard of any other fiction from his pen,

Another — and rather more tatty — little baoklet
1946 NS by Robert Maughsm, published by War
Press, Bouverie Street, EC4, in 1943, 44pp, 1/~ In
this one a successful British general sets up & military
dictatorship tn Britain,

RV BALLEY
ids, Val de Mer, Alderney, CI

IF THE BORRIBLES COHN NEWSINGER'S REVIEW ARTICLE, VI49)
are Fantasy fictions giving children escapist experience of
murder and mayhem which enables them vicariously to work
off juvenile aggression, all well and good (perhaps). If,
however, s he suggests, the Borribles and their doings
sllegorically stand in for the “real”, and if the effective
function of such Fantasy is, as he puts it, to "help child-

adventurous Borribles sppears to be the one tacitly end-
orsed. The paradigmatic "philosophical® deed is a planned

sssassination, described as a “gratuttous act of bloody

this century enjoyed much existentialist prestige.

Questions ratsed by such considerations do in fact
echo through V143 Your editorial, which champions the
freedon of the creative artist to have his work published
and distributed, goes on to emphasise the moral/soctolog-
ical worth of shock and revulsion; and your review of
Guyneth Jones' Kafros finds in that novel pertinent quest—
ions about "personal responsibility, the nature of reality
and soclety's perceptions of it". Similar questions are
obliquely reflected in both Barbara Davies'
England's reviews of Garry Kilworth's Abandonati In the
contemporsry Matrix 81 Maureen Porter takes up the
censorship and freedom issue by saying how good it 1s that
Gardner Dozots, and not someone less “intelligent and
sensible”, was at Asimov's to make the decision (and,
indeed, how excellent a decision it was) to publish in its
February 89 number Judith Moffett's "Tiny Tango".

some people to have the colour of censorship when what
the editor is doing is fulfilling a legitimate professional
réle by making aesthetic and intellectual judgements on
the work of & “creative artist® as it relates to the
commitments and responsibilities of & particular journal or

wish to further creative artistry, but may him- or herself
be at some points aesthetically or intellectually blinkered.
There are no easy balances, and inevitably a deal of relat-
ivism. John Newsinger cites a problem case. A publishing
house decides not to publish the third Borribles volume in
which, he says, "the police are not shown in & way that is
acceptable to those who control our society”. But they are
shown in & way, the

being emotionally reinforced; and it may be valld to ask

how far that is acceptable to those who don't control our
soctety yet look to the police (a5 Mr Rushdie must) to
safeguard certain of their vital (I use that word
advisedly) freedoms.

In Andy Sawyer's essay on certain works of Fantasy,
his epproach greater in depth it seemed to me than that of
John Newsinger, he encapsulates child-fantasy in one
vividly recalled image — that of Roger in Swallows and
Amazons “zig-zagging across a field like the Cutty Sark
tacking against the wind". There is in children's literature
(and in adult Fantasy) this potential to create the “other
millew” and to set free the imegination to experience
empathy and even synssthesis in respect of both inorganic
and 1iving entities. The “other milieu, however, must not
harden into an allegorical landscape of rigid dimensions.
Let it be protean, Viriconium-like, multi-layered — as
Andy Sawyer shows the child-landscapes and adult-universes
of, respectively, Ransome and Eddison to have been. There
is, referring once again to co-publication Matrix 81, &
perceptive review by Mike Gould of the TV series Beauty
and the Beast. Its Fantasy milieu is a world under New
York Inhablied by a society "both primitive and sophistic
ated and cultured”. I, as did Mike, found myself fascinated
by these programmes, despite their often clichéd sentim-
ents and formulaic action. A sentence in his review helps
to say why. They were all orfented towards resolving “an
impossible situation of two characters, neither of whom
can live in the other's world". Storm-drains and & kind of
telepathy are the inter-world channels of communication.
The City becomes ss mysteriously complex as the human
organtem.

As you have indicated that V150 may have a look-back
-in-nostalgia element, let me offer the recollection from
far-distanced childhood of a character in some forgotten
magazine or comic — Bill Stickers. Two child protagonists
were at the turn of every urban street confronted with a
hoarding notice which read "Bill Stickers Will Be Prosec-
uted". Their adventures turned on a campaign to save Bill
. I'm not sure that he ever actuslly appear—
ed, but for a time for me he was a real enough citizen of
my city and commanded all my sympathy and devotion; his
“presence” simply created that inspiring additional
dimension of "milieu’, and nourished a young imagination.

CECIL MURSE
49 Station Road, Haxby, York Y03 6L

A MANNEQUIN WITH FREEZE-DRIED HUMAN FOETUSES FOR EAR-
rings? 1 ask myself: real foetuses, or facsiniles thereof?
Are we looking at, or hearing about, two once-potentially
living human beings, or just about the idea of the thing?
Granted what makes my skin crawl a bit might shock and
offend other people, but what is the artist saying? Is he
a Pro-Lifer registering a complaint sgainst the blithe
inhumenity with which *the women of today" dispose of
thetr unwanted conceptions, for example? Has he got under
enyone's skin with this "shock”, is there anything about it
which makes anyone rethink their values and question their
cosy complacency? 1 ask myself: what relation does "the
thin cut they can't feel” have to do with this blatant
confrontation?

«The answer to most of these questions is,

quite honestly I don't know. It was & private

gallery, and the exhibit was confiscated before

the exhibition opened, so in fact no-one (except

the Court) was allowed the opportunity even to

ask such questions, let alone answer. And that

15 what disturbs me.»

Lumping together the numbing normalisation of
Reader's Digest, the histrionics of Mary Whitehouse, and
the reaction of the Muslim community to Salman Rusndie's
book s variant forms of totalitarianism seems to me &
perverse misdirection of one's energies. The Muslim
community sees itself as an oppressed minority whose
religion has been fnsulted by a writer firmly ensconced
within and protected by a culture that does not respect
their religion. Should they be accused of totalitarianism
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Enter Xanth's magical world 'T
of animals and exotic creatures,

humans and demons-
where anything and everything |
is possible..

Large-format paperback £6.95 Hardcover £12.9
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1f they complals? | I aboukd be aleo notes toat they did
not protest was & fors of direct
i T matrity, despite the pass, is not &

Whitehouse not the

big publishing house, and 1t is and Maxwells
of the world that run the papers. Resder's Digest, in my
optn story, but you don't have to read it if

Anyway, what can say to one
undred le who think it is a good thing to be
dong and thinking the same thing es oo hundred atllion
R s

right?  Shock-horror makes good
m-anm- Ve atr deplore sensationslism, right, but we all
We want to know the dirt about the real

world out there. Being shocked is a good thing, because it
makes you think, right? But maybe tha

Maybe we've Sk sbdicts; 8 ecustonsd o

that we can ozen pecple blown away (llctlmmuy) in

Y

YA,
0
N

see &
30 evning vittout nm:mng Our dulled.
You've heard it . 3 1 alaost uponmu Yo shock
o s e _what's the srgument for Art
being shocking? Well, 1 feesnt shocked by DrillerKiller,
in which &

are urdered.
old people and targets? Or was it
Secamme it veen't Or because the

2 human being with obsessive but
comprehensib] \.-m-s “htle it 1s nore scceptable to here
faceless motiveless ibly evil killers?
fila was a comment on the whole murder/horror genre, and
1t did make me think. But I vasn't shocked. I ask myself:
were the people who were shocked made to think?

To spesk of artists and shaking people out
of their cosy puts the artistic statement on
has motives.

a par with a terrorist act,
Nevertheless, Art claims immunity from reprisal because 1t
is Art, while nevertheless to continue the
What 1f The wise to the

not usually make anything."» If
you're entirely happy with the world as it is,
hen

buggers. I badge
ing in a pen nib, with the legend *Spill ink
not blood”; artists aren't the same as terrorists
— but their power and influence are recognised
the chev USSR put writers in

when
peeateic. omltaln, dal T Mt

the burning of books. And note that
I'm not ssying that to shock is the only

as I'm not saying that
all totalitarianise is governmental
But I am saying that SF, which more than any
other genre in originality of
thought and in setting the world on its

or the bullet or the bomb; it also allows the
option of — which en

JOME RATE
33 Thornville Road, Hartlepool, Cleveland 1526 SEV

ALMOST A YEAR AGO, I BECAME A MUSLIM, JOINING THE AHMAD-
iyyat Community. Acceptance of Islam colours your view of
y cular 1 noticed how my religion is
Islan = fundamentaliss
o be the current equation, as
ity exemplified in the resction to Salmen Rushdie's
The Satanic Verses
Although I have read (and enjoyed) Rushdie's previous
work, 1 have not yet had the opportunity to resd The
Sstanic Verses though I fully intend to do so. 1 believe
that it 1s, like Rushdie's works, & of
Fantasy, continuing his love/hate relstionship with the
Indian subcontinent and the religion he was born into, but
=0 longer follow — alem.
choostng to write about a character that could be
aq'u!aﬂ with Mohammed, the Holy Prophet, Rushdie must have
realised that there would be adverse reactions to his book.
It may be that he deliberstely set out to creste such &
reaction, though I doubt whether could ever have
reslised that it would go as far as a bounty of over £3
million being offered for his desth, and protests in which
over 20 people have already met their desths.
is, like the Bible, ambiguous about the
treatment of its detractors. and

speculate that their Holy Prophet {magined having a carnal
relationship with a womsn. Throughout the ages, blasphem-
have occurred in the eyes of various world religions.
Adnittedly, no-one has been put to death for blasphemy for
Silta, G bk (o sotelety. ity v Miwred ke
been equally destructive to their The Rushdte
affair has grabbed T st the vislern
of the emotions that have been aroused and the continued
of Islamic fundamentalist countries on the

world st
Personally, I think that the death thrests that have

nst

police protection, and will
shadoe: of rapciomia from the WyataiNG folloaers; " Thet
1s more than sdequate punishmen

Fi is pnﬂ.ectld by long tradition —
be so. The

should always
up n( the so-
in ‘should
either be extended and updated to include a11 nnpon- or
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dropped altogether. In this age of enlightenment, 1
believe that the latter is the best course.
Islam s a world religion. It has been around for 14
centuries, has been attacked many times and has survived
and grown. It will survive Mr Rushdie and his book.
hysterical claims of those who claim to be defenders of
Islam will in the end do more demage. Islam needs no
defenders.

s s non-Muslis, I have little to add to that

what I've 1

principles),
halfway through the
more readable and enjoyable than Grimus.
s Ftesy, 1o gere terme hece ite specific
relevance to SF & Fantasy readers. By the time
thie Vector is published, the London demonstrat-
ion will have taken place; I sincerely hope 1t
will have been peaceful.s

GAVIN DIXON

ON EARTH SHOULD IT BE THAT "FICTION IS
y* only and not with other (mngs
an ted in V4T This
to be a reflection of the political view which he

seens
apparently espouses. I am tempted to characterise that as
“Anarchism", but not pejoratively. That is, society doesn't

matter, only the individual is real.
Sel) erme thal paint dna minita, (We who would

wish to confine fiction or any other literary form to the
tion of coa sspect of e Surely the richar the
better. If you wish to confine your own resding to one
strand of thought, long may you have that freedom, but
please don't legislate for others. Sclence fiction is a
particularly rich form since it is multi-dimensional, mot
being confined to a time or kind of reality or cultural

matrix. (o genre is actually confined in that sense
m-p: JYoumtarlly by the commitione: 1t sccapte 1t bee
room (actually,

1y Pl tlg g v g gt
what attracts Rob to SP), society, technology, exotic ethics
(Which have a habit of becoming less exotic rapidly, eg
Bwatic engiomarivg), edventure, smnmlity etc.

T alloved to confess in the columns of 8s literary

1gh 3

To return to the political pont, 1 think 1t odd to
suggest that the view that personality is only a product
of soctety 1s Thatcherite. I would have thought that to

me the 605 were lunatic, chaotic and superficial
and hideously unliberal and intolerant (except for the
passions of the time, of course). The 80s by contrast
emerge as sane, rooted in reslity and lberating both for
the individual and eociety.
by the way, uggests that in espousing
the wllna T do 1 an exhibiting fascist tendencies is
ltkely to find that I inmediately confors to his stereotype
yone explain the intimate
link militant feminism end

too should like to confirm that I am not an aging

a think).

w_ss literary a journsl as Vector-* —

ltke discerning readers, even when I don't agree

with everything they say! I'l miss your letters;

o5y ewmt 0. 80 sbout ibde Sesam will of course
be passed

1
hippy.

on to the new editor.
1s essentials

to his; your feedback

A B I MONTHLY
S CIlI ENCETFIC
HORRORSE&THE
M E

FICTION BY
Simon Clark, David Hopkins, David W. Hughes,

FEATUHES ON
ILLUSTRAT(

Regular reviewers and feature

36 A4 Pages for ol
"THE

THEEDUE

M AGAZ N E OF
T 1 ONFA N TASY
I MAGI NATI VE
DI A
+ D.F. Lewis,John Light, Paul Roland and others.

Willian Gibson, Sheridan Le Fanu, Edgar Allan Poe, and an essay on writing science fiction”

Dallas Goffin, Alan Hunter, Mark King, Stephen Walker.

FIRST ISSUE AVAILABLE NOW

ure writers include David A‘exander Mike Ashley,
Brigid S. Cherry, Andy mrum;con, Kevin Lyons and Nik M
Subscription, advertising and dealers rates available on request.

nly £1-30/$5inclusive
EDGE;

S6WRITTLERD,
CHELMSFORD,ESSEX.CM13BU
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You've been around the SF/Fantasy scene for a long time,

yet you burst into comics as if from nowhere.
That has more to do with the way

published than it does with me up one morning and

Violent Csses came out st the

same
mmax,n-wt,-n\n-m-ulvnwym
Secret Origins. 1 wes impressed.

So were the readers.
It's only just started to trickle down. I've fust
finished s signing tour with Dave McKean, and that one
person would want to stand in & queue in the rain for
three hours, let alone four hundred of them, just to get
my signature, seeas very strange to me.
The thing I got the biggest kick out of wes the num-

ber of people who'd come up and say “Black Orchids all
right, and 1 lou The but Viclent Cases is still
5 i

your major breakthrough as a comics writer.

Sy ¢ pliact onflns

9 dxnis vmlad, fo.smclbe comion et by Won bima X
e nothing around

true, but he wes putting together a comic magazine. It
wasn't the feult of any of the

never came out, which

be pointless writing a normal script, page

1, and 00 co for Dave, beceioe he has & fac batier il

imagination than anyone I've ever met, with the possible
=l

8111 Sienkiewicz. S0 1 thougnt I'd write
8 Jok o roum for visoa) wock,
1 wrote Violent Cases, and we gave
Then we had to wait eight months, because
ape was being taken over by Titan st the time, and it
came out at the end of '87.
You've saxd it's une of own personai favourttes.
t 1s, because it's tofally personal, as opposed to
Black Orchid and The and practically everything
Violent Cases 15 just what it 1s, and it's
Dave wanted to start off doing;

didn't r-uy Inow what to make of it,
they're only now catching up with 1t, but the non-comics-
ing audience loved it.
Is that why you started doing more conventional
comscs? Although “conventional® hardly describes The
Sandman_.

Jo i fe quits ssciously wird s Ta
enjoying 1t no end. 1 knew Black Orchid wes going to ba &
hit; drawn

Horror coate

quite did.

nusber of people picking up on
A5 18K T Noard' frim 00 \he other dey thet. theyire up

to 4, and they're still getting re-orders

I
EIRD

ALEX STEWART
talks 1o
comics genius

NEIL GATMAN

nusber 1, which is alsost unheard of.
& big relaunch, probebly with number
readers

So they want to do
8, because that's the

first "new start here" fssus. It'll be no adverts,

four pages of text from me at the beginning, then the
meets Death.

But it's been great fun so far, first

t

gotng.
Number 1 sets him into historical context, number
2 puts him in the DC horror host drean:
places him firmly in the John Constsntine

Like generai
They're calling us the Brit Pack in America...
fou seem to be influenced by sources outside the

comic field, rather than what's been happening within it.

resson comics almost died between the
Tata 00 end t4a darly 0u et 455 M the gradenlly
dininishing spiral of comics WHAS o sies Newenb
writs from other comics. o beede & taird
geeration clone of Stam Las? | Black rehd v infinanced

by Lou
detiatialy sa: comming, hen

she thought. You mow the friven purple passages in the
Httle porple word balloonst

1 “satontaned se. in @ recat review, they hadvt
noticed we'd coloured the balloons with the purple p
2o purpls. We knew what ve vers doing... Pilse of Gtulf
on the Maamn rain forest, Alice in Wondarlend, of cour
and also things like Wai to some extent

Pt o i 0 o rr O

sertal killers lining up for the big names' sutographs, and
1s on the role of women in sertal killing, and

Iso going to be meeting the Sandman's family.

Surrently the Masmp of the feaily in Destiny, Desth, Drese.
the curfously missing Destruction, who hasn't been seen

Tor obout three’ hundeed o the first diviaicn, aod
the rest of the family are Desire, Despair, Delirium, and
possibly Disesse.
The nice thing sbout The Sandman is that I can do
whatever T want, and for their own peculiar reasons, people
Just seem to be following along with me. It wss grest fun

ing
tance, this very pale guy with huge

a black cloak, or a black robe, or sometimes just a black
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tee shirt and jeans, which had flames licking up the bott—
ke vapinly somptred by e peint da 8 Sock on the
influence of Japanese art on the western tradition; it
was a poster for & iy production of a musical called
The Geisha Girl, which hed & woman dressed in this flowing
black thing, obviously someone's ides of & kimono who'd
never actuslly seen one, and it had these stylised f
And 1 thought that's good, I'll nick that.
ing profect is Miracleman.

It's very interesting, there seems &

Eoing on at the moment between comics and SF to get
there first, wherever “there" turns out to be. I was
worried with the first Wild Cards book that they were
doing it better than we were, but 1 was incredibly relieved
to see with all the rest they'd made the wonderful mistake
of trying to do superhero comics in prose. They'd forgot-
ten the strength of Wild Cards book 1 wes in doing it for

tonth 2%

, and the weskness of sll the rest has been the alien
invaders, and 0 on, and you reslly don't need all that.
That stuff actuslly tends to detract from the impact.
That's why Watchmen works. is no slien invaston.
There's just a bunch of people blundering sround, five of
then m costunes, and a rather gonzo god.

Buck 1s 5 lovely artist to work with, so we're going
to be trying all sorts of different things.

You tend to actively collaborate with your artists,
perhaps more than most writers do.

There are three ressons for that. The first te cinple
enlightened self-interest; every artist has strengths and

and if 1 play to thetr strengths I'm going to

make myself look good.
possible comic. And finally,
Sandman 4 worked really well, because by that point I'd
seen what the Kieth/Dringenberg collaboration was produc-

ing, and I wrote an issue for them based on what they
were really good at. Sam is great at grotesques; he does
se people and things hovering on t aric-

people, real spatial awareness,
and do things like this spartment block sequence,
characters the resders will sccept a6 totally credible.
Black Orcnic s the same; 1 played very much to
Dave's stengths, and what he wanted to do at that point,
which was a comic in which the people looked ltke
Be ot 8 Lok Tof photod, md cast pacple v tmen; it to
more real. People sometimes accuse him of
;m capym; photos, but T've seen the pictur used,
. \ay boat sbeclutely no resesblance st all to the
inished artuork:
So've caly boun talling alout your malir profécts a0
i Whak elaé: e pou o win
Tae doom 'yt pagn shacy Tor Taboq called Blood
Monster, which I'm nordinately proud of. It's obviously &
or story, because eve who's resd it said ‘“yes,
it's definitely a Horror story.” but it's just a convers-
ation between a husband end a wife, in which a couple of
kids' stories are told. It seems to be about family relat-
ionships, and the horror implicit in them, ss opposed to
explicit horror.

in Miracleman we have & character who's alresdy
eltninated war, poverty, insanity, and crested & utopis.

i v e ]

B

For me, that's the buzz; we've taken away everything that
uels a conventionsl story, let's see what we come up with.
What's llle 1 ia 8 utopiat

boring, probably.

o Sigiei L peoria still aren't b perteck, and oy
utopla is basically a monarchy. They c ocracies,
or enarchies, or whatever, but in fact mey e alvays the
total autocracies of the persun writing

[~

t book, which will be A, condin el
of eight e b stortes, is going to be called The
Golden Age, and 1s about what it's like to live in a Golden

¥

this stuff.

But you have to climb sbout eight miles to

1 went to do the Notting Hill carnival, wnat it's
1 have a vision of all this

logy 1le buying
tees little wtigravity belloss, mud -cailing off over
0 108

innnythcreuasgolngl be no superhero
TRt than T thought we've got a hole gecacation of
people growing up here with, for want of a batter word,
superpowers, 5o let's see what happens to them. So their
role models sre going to be old 60s Marvel comics. In
book 5, The Silver Age, we're going to see what happens to
the next generation; they've built themselves an island in
the Pacific, which is ltke New York, only about the size of
and they have & great time staging these battles
they have to rebuild it all the

England,
every afterncon. And then
following morning.

Thst's Juet one of the misor things that'll be going
on in book 5; it should be very, very strang

I've done Sloth with Bryan Talbot, for the Knockabout
book of The Seven Doadly Sin which wes great fun. 1
think you called it a self-referential metafiction, which
Mad Comics of the early

they were comics, and
they played around with that. We not only have a story
going on, but the artwork from page to page gets sketchier
and tackier, less finished.

Il also be doing a strip in The Faca with Dave
Mckean, called Signal to Noise. It's about the latter half
of the 20th century, dying film makers, the apocalypse they
didn't exactly have in the year 999, and various other
things.

an ve vere o this i W g5 arod. etiaing
wo shops a day, then after we'd ma\ Deve end ne
would p off with a polaroid camers, some and pens,
o e gt Nogelias, (o[ Wwl pgs) Shcls et thtkar
Arkvright 1

Iuic-uy 1t's & villanells. poes in which a set
nusber of lines is repested in different combinations).
And that was fascinating, because I'd written the poem,
then together we sat down and out how you could
get the repeating images in a comic strip to correspond to
the ting lines in & villanelle. it's en

concerned  with
he imminent cestruct-
Now we've sold around a

in forest.
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hundred ana thirty thousand copies of esch of the three

Black Orchia & SIT the vey tirough then tn separate chunws u

mm.mtwumm the visual

definition; moving from & grey st 1, vith

little flashes of natural wlo\rhll, uuu—um.;n-y

le in number 3 moving around this immensely colourful

It ot o particalarly Sls poleks b 4k
ey

and hundreds of years of people going off and tryl
things out. If I wnted to write an epistolary novel I'd
have models to look at. Whereas in comics I get the feel-

e
I didn't say you could achieve
better effects, just different ones.

In Black Orchid, for instance, we decided she and Phil
would be the only characters allowed interior monologues.
AlL the others were seen from the outside; thare was no
third person narrator, no one telling the story. In that
respect 1t was very filaic

So comtcs are being influenced by other media now?

I think ft's & mistake to try to use comics to make
filne oo poger, bacaims {Lln can G it better. It the
you can interface

you're talking sbout is & seq
images. You have no sound, 50 you have to meke the read-
er furnish the soundtrack, and you have to make the reader
creste the tllusion of t. You don't necessarily do
this by trying to creste a fila storybosrd. You do this
the resder the information, and having them put

1t 81l together.
Nevertheless, there seess to

tnor trend of
Do

sure.
wtth couten, 1t's st that they're other sedia
things in do in comics. I've written three
= o e e I think it's about ttme I did a

1 have various pecple asking for short stories, ana
T'd ltke to do more of thea.

W¥hat 1 think is hopeful is that the prejudice against
conics is erodig, 1f you enfoy Horrer, o you ey Pant-
sy, you'll probably ensoy
would have dane.

T'm very heartened by the fact that we're starting to get
comics reviewed in the book pages of the quality pepers.
Neil Gatman, thankyou. °

BOY 4AA Sl mvek ot b e
had his mask on, like Terry Pratchett
has Dot el 4n Moliow Potot c.pmh. you might just be
akle o ekl mvay itk 44; b ldn't use it that

Whereas here I've got Luciter falking i this cleg-

=iy “gothic script, I've talking in
scratchy, buzzing tone, Azazel has these strangely p-a
word ball and s0 on. he end of the day it's a
technique I can draw on that I wouldn't have availsble to

me in fiction without typographical tricks which would
draw attention to themselves. In this, the whole point of
the thing is that it isn't drawing attention to itself, so
14:g0% 1 o snaitier level
%0 you ever fael you went to challeoge the
coniation Of e Coic
level on which it's fun to subvert the
traditions of the mainstream market, For example, it took a
ot of arguing to Pk, Bt agres o tha porirait gellary
covers discussed 1t with Dave, and
we'd mwgm tnn. e mm.-\ there would have been
no problem with this. But DC naa never done 1t before;
they had a rule of thub that in an ongoing comic title

you have the character on cover. But we held
out for our portrait gallery, with a different dharacter oo
each issue, agreed. hey're

gradually getting more sbstract and more weird, e 1
probably something they wouldn't have let us do if they'd

known, but now we've started there's very little they can
do about 1t.

Has your ft you in & better negotiat:
posttion when 1t comes to this kind of crestive difference?

1 suppose S0, but then nobody knew The Sandman was
going to be a success. Everybody's been very 1sed by
1t, me espectally. 1 thought it was something I could go
ST U eacilin G and wpartmsed M ifiaces Sy
te techniques without an my shoulder.
That I'm actuslly doing this in ptlbhc is something I
haven't got used to yet.

in thing sbout
It's not ltke ltersture. in

Soutcs a0k T at(1l Jemra~

ing. which you've had
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YTRICON IV WAS HELD OVER EASTER 1958 (APRIL 4TH-7TH)
George Hotel in Kettering. As usual it wes
unprogrammed, but this time it was hardly without
purpose. In the sixth issue of his Ompazine (an APA

of the timel Zymic, which went out with the December

57 mailing, Vin¢ Clarke railed against the prevailing
and the falling numbers of both

The response to that issue surprised

spathy of Bitiah focdon
fanzine:
even m-A
"L appear to have struck s spark and started a com—
flagration.

The case for Doing thing about the
of British fandom has certainly been put

Sit There_ has been so great; I feel like a man who has
casually pushed a button and seen the ICBM take off with a
whoosh*

The Liverpool group and in particulsr Dave Newman

and Norman Shorrock, had been so taken with the idea that

they sent Clarke a tape of their discussions of the

possibility of setiing wp & new national ergmisstion eod
him to start up a rob!

Vith everyone interested in the ldea. This Clacks éid, snd

enable put a s new
organisation Aurlng u.. discumeton that took pl.nl at
Cytricon on the Sunda

(Vine Clarke:)
The Liverpool group were of the opinion that orgentsations
coem, 2a the

thare's scme difficulty in ‘lltlrg people to “keep thetr
feet on the ground" he experience of the LASFS there
must be something oot T e e to, something
solid, a club or something similar to give the newcomer &
sense of belonging.

They think the major difficulty s in the setting up
of an organisation which would have to be run by fans who
have been in the swim for years and have great dl!ﬂ:uhy

in meeting the neo-fan on his own ground of SF apprec-
1ation...
o liincuiomen ciratia, b trpie O fadon; N

Zeaveral Owpatton. There -n, i people whose l-nn-(

though on an ercesdingly small scals and that, for
where its fascination lies.

mmmhmuﬁh.pmr‘-!ﬁgilnﬂ

ressons

do know of fanzine fandom but who various
dm‘lvm(wgltlindwmlml-uhﬂem. Ve have,

tenham group, who are busy evolving
their own, largely

veen
fans, and 1f you're looking for definitions I call an active
fan someone who not only attends a Club and reads SF but
b does something to amuse or interest his
fellow fans... that is, he's in contact with more fans then
there are in his local group...
In the Zymic 1 advocated a Society because it not
culy iaplies & group which can wdartake activity Urough
in mind thet most active fans are
busy incaviduale alresdy) ut Offrea tama nd & eumwe of
1 remesber that the old BSFA [1951-52) was
fendon, and 1 didn't join.
T ‘aleo @s vell to remember that the grestast orgenised
et i Beitsah fandon, the Morld Con [19873, wea wisely
advertised in prozines so that no SF reader could have

missed it, yet they stayed sway ing
if those of us who have nmzl..uy m—u y basic
ahyness to communicate via this and thet have given suff-
icient thought to the shyness (and in many cases inferior
doy Copimined of 114 BF resder bafore he contacts fandoa.
The fact that even in this day and age the SF enthustast
lo ragarded se alightly puts ey incluace the looe voif's
attitude to other readers and fans. He, he thinks, has
slightly eccentric tastes, but the other fellow is clean
crazy...
This journsl could contain current news in the manner

this 2
sppear?™ and 80 on), naturally advertise the other leaflets
avatlsble from the Bureau, and generally keep the neo-fan
in his pre-fan stage in touch with what wes going on. It
would also contain plenty of plugs for current fanzines.
T've also thought that such a
of a somewhat larger sericon fanzine which could contain

bargain

(Then 21
In the debate that ensued it was decided tha
fancisas baing peiithed 0o lomear had ény reel
SF and were hardly ltkely to attrsct new people, and
s et bl thamaiives b maved am for Frim O
that they were not likely to sttract
= evismce to ewpart Wia

new people either.
I the sttentence
figures of the previous few Eastercons. ttending
1n"1954 had nusbered 150, but thars vere only 115 in 1985

“YOICES FROM
| THE ARCHIVES

and 80 1 1956 incided exactly with the
largely socisl affairs, and the fifty or so fans who ti

up at Cytricon IV reslised that drastic action wes called
for.

The almost complete absence of _channe
fucrutisent to Britieh fadom particilarly since the
demise of Operation Fantast, was much concern
i & mmbar of weye by which U Sl id e
improved were explored.

(Zymtc 73
Dave Newsan said that one point brought out in

would say on having a
<90y, GF Play S o, M dod " wing told that this was SF
fando.

Bennett: "The mind boggles™™

who
from reading to the more interesting and entertaining type
of soctable fan?

The ice having been broken, a discussion on ways and
means followed...

Dave said that we needed to create a new fandom that
would supereede the present one, which would have
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room for the serious and constructive fans and the social
fans. The Liverpool Society had a number of members who
were not strictly SF fans, but were valued members of the
soctety, and this type should be fitted in as well..

Eric Jeeves said thst if an organisation had to give
the newcomer something, why not a central SF 1

Richardson the Cheltenham Club

Lrary lntlng imadel i i pde T1al it it/ e
advertised locally as for the use of al

SF readers in
vicinity; they will also be invited -mng to Club lllghtm
rpool

wvere p-
lating putting out a semi-serious fanzine for members. Ted
Tubb asked if 1t was

central organtsation, were they
orate body? Erici “Yes, we've got to have a central body..

that is & thing that's got to be done.* “And I
that has to be dectded and here and now is as good & time
as any to rough chart who is going to run it.* [The argu-

ment went on.]
Ted Tubb said: *I think basically we

elected advisory body, though I'm not too hay

advisory body because you just waste a lot of time arguing

with people about the way that a job should be done"...
question of

Saaberahip eubscriptisn o
30 there were 4 dissentients
anyway")..

1t was agreed that a library should be started with
two Cheltenham fans, Dave Jones and Peter running
it, and fans would be asked for material contributions.
The discussion then wavered around the choosing of further

one of

g

m,]l .u) )

i

This account has been compiled from Then 2:
British fandom in the 19505 by Rob Hansen, and
from Zymic 7, Viné Clarke's June 1956 fanzine.

'I,l

4

officers. Some dislike was expressed that more of the
active fans weren't present, espectslly from the London
London

area, Ted Tubb decried as a possible
source of -cuvny. It seemed to be felt that unless the
discussion to dwindle away to vague resolutions to

weitla mattare by poot sometaing poettina vould have to be
Peter Chappell framed a motion, verbally

pos
edited by Dave as follows:

whose ains and

s will be m«ww
of science and liaison general
social and literary contact between SF readers,

money
fund for the formation of this soclety.

This proposal, from the Chair and seconded by Peter
West, was passed unanimously...

Then 21
Evestially uifhar: bours of, ddbdie; At hoi een dacidad! thak
& new national organisation was the only enswer to the
problem, one e ostensibly devoted to the serious
study of SF but whose publications would also carry

material about fandom, the hope being that those hooked
and nurtured by the orgenisation would eventually provide
fandom with vital new blood. Having taken this decision
$hay; then pesceaded 45 IRt fficers:
reluctance Jeeves and Bentcliffe were
periuadlﬂ o Gita o of sty dn 4. ook pseltion;
Ted Tubb was elected "by acclais® as Editor of the
Offictal Organ (which Jeeves “suggested should be- called
o Archla: Nexcer. vea: pereibdad otk the: b of
and Dave Newman became Chatrman. There w
whether organisation should have
“sclence fiction® in its name with Tubb opposed and Newm:
for. Their arguments, as revealed by a transcript of the
debate, were:

(Zymtc 71
Ted: "Consider what
Fiction Convention.

worshipping a!

the BBC did at the World Sctence
They did not go there with the idea of
Tost of idols but of making mige out
of people who'd come & long way to do something they
thought highly of. Ve doa't want that to happen avary

e we meet the Press, and every time we meet the Press
that is what happens.”

Dave: "Well merely calling ourselves ‘The Imaginative
Fiction Soctety' or 'The Fantasy Soctety' is not going to
make any difference; the Press mumtely sty ‘This so-
and-so Soctety, they call themselves well me are
4hey? ioh theyire sctanca ftckion resders. " e

“The name we've got is the name we're stuck with,
it's the name we're known by, and we might as well learn

to live with it, and try to make other people accept it as
a respectable name.*

514 Birchby: *The point 1s, the term ‘science fiction'
has become debased and it's our job to try and make it a
bit more pessable.”

Tubb: "No book reviewer will admit that 1984 was
science fiction, or Wells or Huxley."

Dave: "My personal feeling about this 15 that avoiding
the use of the name 'Science Fiction' in the title is
cowardice in the face of the enemy, and I strongly
disapprove of 1t.*

[Then 2
On a show of hands Newnan carried the day. It was further
eed that the organisation would henceforth be respons-
ible for the annual convention, the 1953 con to be held
t the sesside”, place unspecified, at Whitsun. Ignoring
the foct that the name had surfaced twice before in fan-
don's past, it was agreed by a show of hands that the new
organisation should be called the British Science Fiction
S1d Birchby was in that audience, and later

“For a moment we see that fandom is slipping away,
and with & unity of action and lack of heroics that is
rare in fan politics, we do something about it. The
feeling of the meeting is extraordinary. This is the third
national fan society I've seen, and the most likely to
and BFS have failed.”

Perhaps so, but in the months and years to come this
BSFA wes not alvays to be the docile and obedient beast
those who created 1t might have wished for.

first iesue of the BSFA's offictal organ, Vector,

didn't appear until the summer of 1958 and wes edited by

Tod Tubk: - clreilar dnamd shicily beford Hilad, The

Chatrman that called for memberships at an annual

fee of £1 (constdered high at the time), Dave Newman had

apologised for the silence from the BSFA since Cytricon IV

and explained that they had needed the time to properly

structure and 1hil1ty

Teenitcally, pot g ot Vactor

that he didn't have tim

continue editing 1t Newman resigned ot
following a move from Liverpool to Bournemouth. This left
Bentcliffe as de facto Chairman Jeeves took over

Vector. Hardly a complaint was heard about this quiet
coup d'état. Not long after this the BSFA got involved
with fandom on the Continent. Neither group was to profit
by the experience.

The BSFA held its first AGM at the con and new
officers for the year were elected. Bobbie Wild took over
8s Vector editor with Sandra Hall her assistant, while Doc
Wetr became Secretary, and Archie Mercer remained tressur:
er. Arthur Rose “Doc* Weir was a member of the Cheltenham
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Sem, st ity sl o that he dticiowrad i,
in 1958, when already in his sixties. Age, however,
not stop him from fully and enthustastically In'nlvlnq
Biagbit; i alk tht femkon ik Yoot f
BSFA was getting some useful publicity at this
pmm T o Worlds, long the British prozine most
resistant to printing fannish news, an issue of Ploy
that appeared not long after the convention, Carnell
xpiained that W bed never carried o fan column beceves
considered 1t would be of too little interest to the
..,yuy of readers. However, he wes plugging the BSFA
because:

"It seems to me that here is the basis for
members of fandom and that in the Assoctation's quarterly
journal all the fan magazines which are reviewed will be
brought to the attention of such new members of the
Assoctation who join from the general readership.”

{From. The Clairamn Gpaats quoting the Relee of the SGFAY
The Assoctat the benef: those
e o

encourage the reading, writing and publishing

destrable for the use of members.

taad & fioa1 commet frou Vine Clarte ta Zymtc 78
T can't for the life of me see why one

improve the output of the stuff itself.
first, and SF second; so would you be if
1t since '36.

originated at a

UThere's definitely some food for a hell of a lot of
Comments, anyone? - ovm

NOT A ZOMBI

msm sn

I'M AFRAID I'VE LOST TOUCH ALMOST COMPLETELY WITH THE
science fiction field in the last few years — I gave up
subscribing to the magazines decades ago, and the only one
1 see now is Isaac's, which he kindly sends me. But 1 do
read Locus regularly, and, of course, the BSFA publications.
A few tines a y order an outstanding book, and still
get a 1ot sent by editors and authors with requests for
“puffs”. I'm finding it hard to refuse these, because some

extraordinarily good stuff is being published now: I

absolutely stunned by lain Banks' Consider Phlebes (what s

stupid title — what the hell does it mean?) which is one

interested, it was “Friend's Best Man" by Jonathan Carroll
(several of the others were almost as good).

So my contact with 0.13 of the field suggests that
sctence fiction is probably in & better hen 1t's
ever ot guekiistively d. guifiativily, kot
that's not only in the UK/US — I've just sent Sctence
Fiction 1968 by the Writers' Union of the USSR, and 1t
contains some excellent stuff, as well as a lot of amusing
non-fiction, eg an entertaining article by Viadimir Gakov
called “Travel Notes: In America — Alone and Unarmed".

I'm still an unreconstructed fan, and it saddens
me that I shall never be able to sttend another convent-
fon. My health and strength prevent me from mesting more
than half & dozen people at & time, and now I have to
sleep not only in the afterncons, but in the mornings ss
well. And as you know, the ability to go without sleep

minimus requiresent for

I'n happy to Mt: That the AGC Auard 1o butlding wp
its reputation — delighted that it is so widely
mmreed. My God, ]ull foppone. The Satemic Varses:bad. bem
nominated —

E C TS
Editor Vector 1

FOUR YEARS AND 25 ISSUES CAN BE ENOUGH AND WHAT STARTS
out to be a labour of love turns into a demanding chore,
50 1 can't blame you for wanting to devote more time to
other things and the best of luck and all success to you.
Tor & g tise T thought thet fandom had changed;
that the early enthusissms had, somehow, become diluted

ll'

SIGHT? ~150-

with the introduction of "outsiders”. A dreadful word ana
even to use it presents a paradox because to gain “outsid-
ers® was the initial resson for the forming of the BSFA.

togvinde Al conventinon 0 ey stiering [t eiad, hasly
osphere. 1 think it was probably & redit ot simsls

Ted Tubb

Terry Joeves

Roberta Wild

Roberta Gray (nde Wild)
Moorcock

Jin Groves

Archis Mercer
Rog Peyton

loneliness; most readers of that time were either first or
only children. In SF they found from reality,
that reality wes far from gentle. And,

“respectable”. The pulp magazines, goudy as they were,
invited deris: for read thes, there was

cmacn bind - in sgginat them. A bond which helped to
unite the early fans. Which made us s “special® group. It

was m- loss of this selectiveness which made me feel that
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fandom hed changed. Tne truth, of course, was that fandom
had matured while I had not.

they and critics are alvays eager to tell the reader
what 15 good. They sesd not alvmys o righi.
50, to me, something has been lost. The early enthus—

read the same stories, knew the same mags and

BSFA Pioneers IAell their stories |

books, the artists and publishers.
achoed er one outside;
triumphs and 1

A miniscule world which
a world which held its
with

ragedies. in
everyone else and, even though spanning

wou
something gets lost. We see it
bookshelves; rows of titles, messive volumes.
names, works of deep and mosentous import —
but by whose definition?
M bocms oee ond] Jam: anticing;
The filss haven't helped — seen to be
anpone with any Ades 86 to what really liee out there. S

themes are treated with careless banter;
saist, £ cos.réally. tekes it serioimly -
even bother

~:-1-xy~ “Universe” “Dim
Aifdtn. deeet come from dndtber ster Syeies
but from another galaxy. And... and..

But why go

ALl right, I'm looking back snd wanting what no
longer exists. The villsge has grown into a metropolis
and fans have proliferated beyond nusber. But wouldn't it
have been nice to have seen the medium grow as once 1t
was

loglc doesn't
and 1t shous.

1t would grow?
Rut that's a dress of another kind.

<l <

TERRY JEEVES
Editor Vector 2-¢

1 FANCY THE BSFA BEGAN TO SURFACE AT KETTERING IN 1957
and finally emerged at the Eastercon there in 1956, Ted
Tubb rode roughshod over any sort of opposition or delay-
ing tactics and at the end of a cyclonic veekend, aston-

fans found they had created the British Science
Fiction Atmoctation. e far as I recell, Archie Nercer ves
ressurer, Dave Newman the chatrman, Eric Bentcliffe and 1
Joint secretaries and publishers (my membership number was
4) and Ted Tubb had accepted the post of editor for the
then un-named Official Organ.

pages. — along with Ted's resignation owing to
work.  Automatically, 1 became editor for

Vector's first year.
1 have the first four before me now.

editorial, an article by him on writing and a competition.
Jin Ratigen wrote on films, Dorothy Buckmaster on SF sfter
Sputnik.  Lawrence Sandfield “Characterisation®,
Roberta Wilde and 1 reviewed magazines and there wers
adverts and a news
issue ran to 42 pages, s in between helping Eric
Bemtcliffe vith secretarial chores (e well s producing
great load of stenctl cutting,
dwlla(ll‘. collatio, &0 madling out to 4o On top of
211 thts, Dave Newsan gafisted into limbo. It was
a miracle the BSPA survived. Between Eric, Archie and I,
it
or 2 wme wy first toous ee sittor, Mother 2
s featuring & Jack Wilson 11lo and articles
by Locks, Eic Bemtcliffe, Jon Roles, Ken Siater,
Roberta Wilde, Ken Bulmer plus & list of our 66 member:
Tresmuterss, Bpovt, & Iatlaccal feed, Coovantion et 1
ended up as Chairm:
Watis 3 ned & eauthory cover, interior colour work,
competition results, German fandom news, a plece by Doc

Veir. Bric Jooas o peicaics, ook fairire wnd wagerine
ews, letters, o BoSh "Glass Bushel" reprint and other
mwllml My final tssue (cover by me) tn Spring 1959,

wes crammed vith “names” including two Doctors and a wide
sssortment of news, articles and reviews.

But during that year, we had also produced the first
BSFA Checklist to New Worlds, and in addition, Karl Doliner

appear, not one of the people who created it got & credit

— and the H. Gold letter had vanished.

The original avowed intention in forming the BSFA had

been to introduce “new blood" into fandom. Whether or not

it achieved this, 1 don‘t know. I suspect that the inc-

reased attention to SF by the media had more to do with
nuabers.

e B ttself had bem more of an ol pals club
formed by & few frogs in a small puddle. Virtually all
meabers knew each other s personal friends.
as the membership grew until newcomers predominated. They
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ht new idess with them. Fasanish ideas and offshoots.
New Wave attitudes and a general hostility to we old codg-
ers who had started things off. 1 dectded that although I
was 1n fovour of the BSFA, 1 wasn't so happy with the new
attitudes, so I reluctantly resigned.

i I W I o A
traditions such as the Doc Weir Award. died, to
perpetuste our memory uf s kind and lrlunﬂy soul, we
raised s fund, bought & ted it each year.
as staple as poume, e made only TWO rules.
registering for

Eastercon just register). Rule 2
concerned  eligibility qualifications for the Award
reciptent. To avold any ambiguity, this was phrased as..
ote for the fan you would most ltke to see get the Doc

Weir Award™. Once, it was an honour, but sadly, the last
time I heard of it, people were bad-mouthing the idea.

well, times change. 1 haven't had much contact
with the BSFA in recent years, so 1 hope it s still well
and bringing new lambs to the fold.

yup, despite this:

ARGHIE MERCER

First treasurer, BSFA; Editor Vector 19-25
SOME IN THE LATE 1960s THE BSFA DIED, AND I WAS
catiafian that 3 ves clinically dead. A couple of years
later well-meaning pecple tried to revivify the

A zomble, however, is still a zombie.

Zbut one very early member is still taking an active part:

XEITH FREEMAN
BSFA Collation and Mailing

1 WISH T COULD REPEAT THOSE FAMOUS WORDS “I WAS THERE" —
but 1 wasn't! circumstances 1 won't
ropaetiiacy T inard fros inraheios of Mo Orvmder
that of fan, very much neo, but fully paid up

the Cheltenhan Group. | The trouble ves that T, fvaryial
a member for long enough for their insidious propaganda to
work. 1 had the choice of going home for Easter, or
attending a Con at Kettering. To my eternal annoyance 1
missed the last Kettering Con (and incidentally, the found-
ing of the BSFA). Thinking about 1t maybe I was respons-—
ible fc- the founding of the BSFA... for my understanding
1s that 1t was founded with one very simple ais — to get
more people to come to conventions. Attendance had been
dropping and a simple graph (courtesy Peter Mabey) showed
that there would be a negative attendance in two or three
years time! If I and fwo or three other new fans had gone
to Kettering that wouldn't have been so — and the BSFA
might not have come into existence — what a thought...

So what

hesrd of this mysterious BSFA that had been formed in &
welter of bonhomie, blog snd hangovers. It was going to
feveluviontas comvantione — Wiy, Sharil vare/ficge that &
o come the Easter Con would have 50
(whisper 1t carefully) even more..
“offictal® news lesked (via fanzines) there was
Iot of guff about “improving SF as a literature” and
“encourszing the resding and publication of S — but
wderneatn a1l tnat ues the herd fact that the BSFA would
run conventions and incresse tne size ot fandom. In
innocence 1 rushed off my 10/- and became member b
he 28th member is a moot point —
it has on the BSFA had a phantom
he short perfod of time it took for everyone
else to realise he'd gafiated!
looking, beck T swettess woler vbatier
ded: souls who thrashed out the high sounding (and
g differently intentioned) “aims of the BSFA" would
really accept, today, whether it had been a success or

those

otherwise. Voting with their feet most members who joined
before 1 did have left Gumbers 3 and 10 being the
honourable exceptions). Others (ltke Bob Richards, the

first BSFA Easter Con Chairman) have sadly died. The face
of fandom today is (and has to be) vastly different from
" — the question,

too closely lved to be sble to make an unb
decision. Meybe it'll be clearer in my article in
vector

T should add  rider here — I've done no research
(ay early coptes of Vector are out of reach) — the above
is purely from and though 1 believe there are no
sieicia factial errors if eoyods disputes bt Tew put 1
u@tmtmtu-tml

snn-nupluw

SO THE YEARS HAVE ROLLED BY AMD I CELEBRATE HAVING BEEN
with the BSFA since its formation in 1958 and before that
the Sclence Fiction Assoctation of Great Britain and before
that the Britisn Fantasy Society, which has no connection
with the present body of that name and which used to be
the leading body in British science fiction. 1 started

reading F via the quite porsal route of Wells ad Verne
when I was about 12 and soon that there were
SF magazines. mnm,mx—ls.— 0 wondrous day!
— I found out that there were other odd folk like me who
organised themselves into something called “fandom”. (n
those days — I kid i not — 1f you read sctence fict-
ion then you vere & crank, pure end sixpla, — o ot of
the first water. It's nice to have attained respectability
at last...)

the war, of course, there
of American more then
there were a few British reprints, notably of Astounding
and Uninown Worlds, slways smaller than the originals, (due
lo_peper rationing), ubich e vould devour wille ve
consumed our snoek, egg or whale-meat and listened
to Dame Vera singing :m pqmll! of the time:
T will slways remember with gratitude
the great gunaroelty of our Aserican frisads, o supplisd
us with many magazines (by post) which we would circulste
lke chain-letters until they fell apart. One of these
Hiad (o5 - Tobo W Contngiem of Bummcisy Tomae
vent 5o far as to set up an organisation which he called
the Beitiah Seience Fictimn Uar heliel Society! Later John
Jotned the term enlistment and he was eventually
posted to Britain, where many of us had the plessure of

s,
sctence fiction fan, in that I read very little sctence
fiction. The trouble is not that I have lost interest in
the eskiect, bet that almost tine I read a piece of
1 get 4 feeling of M vz this s not oo surprising,
l'uppvu when one considers the amount of stuff 1 have
read over the years and the fact (we are told) that there
are only six (s it six?) basic plots. However, it does
make me very selective. For example, the latest SF 1 have
resd at this moment is Dave Langford and John Grant's
hilartous Earthdoom! 3
certatnly never read anything quite like this before!)..
Strangely, although I did not like Horror stories at

all in years v 1 find that I now really enjoy &
helping of well-done Horror, for example, some St

3 F Paul Wilson, some James
and & few others. 1 have also developed an interest in

losion, the identity of “Jack the

Ripper", the riddle of Anostasia, the Mary (not Marte)

Celeste, UFOs, the murder of President Kennedy (I dislike

“assassinstion* for political murder:

lvsys seems to endow the act with a dublous
sort of respectability.)...

My 1l-time favourites in science fiction? I choose

ve no order of preference; 1 like them

ing the Jubilee by Ward Moore. (An alternative-
universe novel in which the South has won the American
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Clvil_ war. have heara several times that Winston
Churchil] once did something on these lines i Rsvenerds
been able to track it down. Information, anyon
@) The original Foundation trilogy (as it 4as then) by
Issac Asimov. (Although it seems to have ecome almost
fashionable to denigrate The Good Doctor these dags on the
works, which I haven't read yet, so
can't comment on, 1 consider that in his early years he was
a very fine SF writer, indeed I would almost say a great
e.)

3) Rendezvous With Rama by Arthur C Clarke.
beeutdful SF, superbly constructed and written
of alternative-universe stories, — aluays

_ my favourite themes, — I have thought a number of
times in the last eight years of an alternative universe
in which Ronald Reagan, in 1941, accepts rather than
refuses the role of "Rick" in Casablanca now if he had
played that part (1) would he have gone on to become the
great star that Bogart did? In that case, would he have
rematned in movies instead of turning to politics? Or ()
would Casablanca have become “just another movie" and sunk
without trace?.. Having watched RR in some of his old
filns on the box, I strongly suspect ()t

Finally a brief conment on fandom in the yesrs I have
known it. Someone once said "The more things change, the
more they remain the same”. And so it is with fandom.
Nothing that happens today is new: the arguments, discuss-
ions, feuds which we see now have all happened before, not
once but meny times. The same topics are dissected
1nfinitus, which, of course, 1s inevitable, there being only
a finite number of subfects. This is fandom. I wouldn't
have missed it for the world!

%% %% %

viriter, umu-, pubu-h-r, critic & bookseller

<Pure,

I'D RETURNED FROM FRANCE WITH THE SCIENCE FICTION BUG IN
ny life, mind and genitals (could this be & way to meet
girls?) and attended my first convention. Giddy days. In

h Lang Jones and
panel s French
delegats Slihoigh X s bttt dean aibicken Barsat )

the. platrirs st 4o Kingelky, batd and
Tiined by TV ey, folke, T alnost fanoue.

o nthamin, T v M2 fof Atk e
st ‘ace; ore Woose (fitiss aid Wrriesn! eratfit]
now?) and when the BSFA trawled high low for
comnd(tee voliiteirs, 1 ralsed gy hand o oifa sod: 16
behold, becena Hon Secratas

s began my life o shame and pride in the BSFA. 1
oked ohder” than ny age the BSFA hierarchy
thought I was a lecturer at my college, when in fact I was
Still just a student. I was now part and parcel of the SF
establishment! Little did 1 know then what I know now
about the arcane, almost mesonic volunteer rites of the
BSFA, but there 1 was in charge of the recruitment drive,
going for the fabled gosl of & 250 membership. I typed

sadietiva fatark by the'dondl (o hrap o fnaciimin 1o
“Dear akubowsk:

Birminghan. u know who's to blame for unleashing
Rog onto an unsuspecting random...

Sertously, though, 150 issues of Vector: on
my heir is turning grey. So, a happy birthday of sorts.
As for me, I've never regretted a single moment.

DAVID WINGROVE
Editor Vector 84-94

Loomc BACK, I FIND IT REALLY THAT

however, thanks to the hard work put in by such as Keith
Freeman, Tom Jones, Phil Stephenson-Payne and Chris Fowler,

0 took over the reins of Vector which had fallen from
the hands of the previous editor, Malcolm Edwards. Between
V67-68 in the Spring of 1974 and issue 69 was a 17-month

Chris Fowler, for all his subsequen
Vector back on its feet and, in the course of a
issues created a vibrant, entertaining critical magazine
which was often controverstal but never dull*

The mid and late 70s were exciting yesrs to be
reviewing SF. Silverberg, Dick, Wolfe and LeGuin were all
producing fine work, and new writers ltke Bishop and
Crowley were just emerging. Each post brought something
interesting, it seemed. But even then the British SF scene
was in slump. New Worlds had finally given up the ghost
and SF Nonthly was hardly the vehicle to fill the gap. A
dark cloud had settled over British SF. That's not to say
that good — often exceptional — work didn't come out of
Shla caintey) staply, shat ‘Boetof 1 wms:proiced slaost
in defisnce of the prevailing m

hich was?

Well, to begin with, the standard hardware of science
fiction was frouned upon; rockets and robots were out; the
introspective, self-obsessed, small, non-event novel was in,
s typified perhaps by Chris Priest's The Affirmation™
(surely one of the most fronic titles ever put to a book).
That mood was endemic. It filtered through to the early
1ssues of Interzone where the great god Ballard was set up
s “the way fto do it It wafted into editors' offices
throughout the land, where the immediate response was to
look to America for new writers.

ca?

The American view of British SF in the late 705 and
805 15 sasily summarised. British SF is dead. There are a
Ldiss, Clarke, Watson, Holdstock, Rab-

ure belongs to the Americans. As they'd alvays satd it did
hnd over here a whole generation of young writers —
e widlaag menow  betrayed
e, ingornt, To disegs 1t
fulfilling prﬂpha(y of gloom and crom had cast its dark
and fatal spell upon British SF and there seemed nothing
we could do. So it still seems, for all the small signs of
Which 1s not to say that the talent fsn't there.
It is. Simply that until the spell is broken and we can
g9t sy fron omsll-thik sad negative-think end nor
and (the kind of
nintlistic crap et iien {bat thare ain't o such thing
as SF and even if there s it's rather a shame that we
have to write that) then there isn't going to be a
resurgence of British SF. And that would be & shame. A
great shame. Because there's real talent here. Talent
that needs unlocking. That needs inspiring Telent that
needs a focal poin
1t Vestor ta o te anything in the next fou years, it
ought to be that.
great clarion call. A ch
British SF%, not a chronicler of its post-Ballardian whine.
You asked in your letter

for my impressions
T've gone on about British SF. Well, perhaps that's not so
strange. That mood I've talked sbout abave percolates
down from the writers and critics into fandom. As I said,
it's endenic.
here.
DAking in b8 Britss B woenk inets st aighs yeare
bresk the spell T'va_ped o, look utaidk the

Brtiton. sese dor &y models 1gnor well-
Intentloned advice of friends and cone-gues and challenge
the prevatling ethos.

put it simply, I'm sick of Ballard and New Worlds
and smallness. Which is not to say
ape-shit for Hubbard and Asimov,
British SF to be ambitious — to t
beat it. And if I'm out of step in wanting that,
perhaps I can encourage a few more to be out of step.
Then things might change. And not before time

1 ITE
r has reached the grand old age of 150 issues. Back
121575, when T firet awared. the st of its revievers,
the BSFA had just emerged from a long period in
doldruns — following a collapse from which, it seemed,
the society looked unlikely to survive. Survive it did,

* I agree, and I hope mine been the same; Chris
Fowler was still editor when 7 }otned the BSFA in mid~
1977, and his Vectors were worth re

lector 95, a Chrie Priest special lssue, was edited and
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largely written by David Wingrove, who seems to have

changed his mind since then. The Affirmation was revieved

in V104 by Joseph Nicholas, who described it as “Priest's
to date.. one of the best SF novels that I

have resd.” I agree with Joseph.

° Wnat does he think Vector has been doing for the lsst

few - VB

JOSEPH NICHOLAS
Editor PI vol III no 3 - 54
Cno, T can't understand 1t either.)

1 EDITED FPAFERBACK INFERMO FOR SIX YEARS, FROM AUGUST
1979 to June 1985; 36 iseues of what I like to think was
reasonably solid and entertaining snd sometimes memorable
criticism, written by people who thought that 1f science
fiction stood any hope of being treated as literature then
it had better be subjected to some real literary criticism,
to see how well it stood up.

ALl too often, of course, it barely stood up at all,
and grest were the howls of rage, in the early days, from
resders who to have some inexplicable aversion to
geilng (pate:daiia. sapownd am Saviog it nly toakof clby
but brains of sawdust as well
Hugos! they cried. damn what,
make his junk any more scceptable?

I can't say that I exactly ploneered this approach —
Dason Knight and James Blish there three or four
decades ago — but for & time, in the early 1980s,
Sgeatia callacted about it & gein of yeopla. her acclv.

we aurua, oo that

forget the received wis
vanced by those reluctant
and ask themselves one simple
? And then tell us, in detsil,
why o (more often, alas) why not.
Thivia £ for e/ tinm, s cctastopally sl ating
— to pool idess and skills and
comson project alvays is — but after a time it s
%00 much. Six years is probably two years too long to run
anything at the same pitch of intensity’, and despite a
steady influx of new people to replace those who dropped
out and a mid-term redesign of the whole magazine, I had
bng ta 0 stale well before the end. There's only so
can say st any one time before you start
repeating yourself; and the last few reviews I wrote were
oot Hilog Wiviag) the moticas. Them, Leo, Betnck tstion
itself had become rather boring, and although there were
s from acrous the Atlaatic that 1t was about o become
exciting once again, my own persistent attempts to relate
it to the real world — not just of criticism, but of
pnumu and soctal issues — had only made the real
more interesting, So it was with an immense sigh of
r.uu that 1 eventuslly handed PI over to Andy Sawyer and
went off to fight the good fight against Thatcherism for
the next three years.
Was it worth it, in retrospect?

another
:mu of yours: beceuss although it vecnt obvicus at: the
the wave that wes about to break
Beitatn would nave folfitled o great many of the critical
tenets that we'd been in for the previous six
years — 1if only because cyberpunk relsted more cnmly to
the real world then much other SF, and it would have been
fun to talk about it from mn pertpuctien.

someone asks.  Well,
probably, x reply - -lmwgh Te “probably do 1t all a bit
differentl;

<. which is why I'n leaving now, before I grow stale.
Joseph's account of editing Pl echoes in many ways (ot
all) my own atms for Vector, and some of my reasons for
retiring.

Now I find myself on the receiving end es David Barrett
bows out with V50

rite something." he says, “about SF or the BSFA or
fandom, and your part in 1t, and how it affected you and

RUL1H1ght
If you're reading this now, 1 did it.
else do you do with your copy of Vector?
dn't be too difficult;

If not — what

1f 1 learned

length (because I'd pasted up the rest of the
lready). These days it's business s or notes
chbher then wtibociale, bt ¥ cuo WHlLL itk Font.. 2
one job 1 wrote about a dozen reports a yesr, of
5,000 to 10,000 words; for the rate of pay, it boat the
hell out of short stories, I can tell you.

When 1 was doing Vector I was an active fan — pub-
Lisking #y o {wzines Ustecaitiontly) guing to coen
tions, supporting my local (and no > brevertes. 1
had, though, al ok the vital sllp of gt

up
resding science fiction= As Vector editor I felt it was

others who have not
Actually, one of the others became a very important name
in my household: 1 married her.

Reed and 1 met at Oxford, through the SF group
there, and kept in touch at Pleris, before we married
1503 " ent. to. iva. in Nancheeter. Ve had our first
child within a year, and whether it was the family respon-
sibilities or the Manchester air, I more or less gave up

. ‘re going to be fannish,
1t full-tise. I'm Still 5 member of the BSFA (as
Esq was surprised to ), and still try to write SF,
adding to my collection of rejection slips at infrequent
intervals. An interesting and involving job with Shell and
a growing family (one recent sddition) doa't leave me much
time for writing.

Looking back, 1 can't recall s single SF novel or
story that has changed my life or thinking (though I re-
oall, (o sk vossiny belng powerfully moved on completing
Delany's Dha. But many of the most important things
in my life since 1 left school have been to do with SF, so

in that sense SF has been fundamentsl to me. Without it
T'd be nothing ltke the same person, in nothing like ¢
same situation. ppy 1t 15 th . Who knows, 1

hay
might have become a boring accountant at BP or something...

* I nerer ook that inps T prosably resding more of e
damn stuff now than ever

WA » AVA 24V

ALAN DOREY
BSFA chairman 1979-1985, Editor Vector 96, 107

THE BSFA AND 1 BURST UPON THE WORLD IN 1958, AND ALTHOUGH
I intend to be around for many years to come, it looks
like the good ole BoSFA will just keep rolling along.
Vector 150 already indeed! 1 well remember the planning
stages of Kevin Smith's centenary issue in 1979 can we
afford a different colour ink for the cover, can we have a
glossy cover — indeed, can we have more pages than ususl!
Such isions that need to be when
celebrating the history of the BSFA™

Over the years, the BSFA has embraced many different
facets of fandom — sometimes clutching it tightly to its
bosom, whilst st others, holding it away at arms length.
Currently 1 think the balance is about right, and ss usual
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it's the unsung heroes who get on with the job, who solve
all the problems, put in the hours of ef

the matlings every two months. Havi
the BSFA since (I think) 1977, it's interesting to see the

cyclical phases — you can't satisfy esmeyboly S21 6 the
tine, and whilst it is vital to good quality
“groducke, the BSFA counct] and officers do 1t for the love
of 1t.

theschusr, asabocsy yolive peobibly naver, oo

f us even wrote
and complained) and Keith Freeman's handy little reminders
when your sub becomes due. There's alvays more that can
be done, there's always new blood that can come in, but is
e L T
adverse working conditions of the average BSFA bo to
g0 with this? Dave Barrett has done a super Job with
Vector and will be a hard act to follow; let's hope that he
gets a good response to his plea for spplicants.

So, it's Vector 150 — er milestona and proof
that the BSFA can still have a role to play todsy.
stepped down as chatrman in 1985 and the stability and
changes wrought since then have all been to the good; so
keep making the BSFA your organisation, but also give the
folk who run it a chance, I'm sure that in snother
ten years' time, we'll be celebrating 200 issuss of Vector
and by then both the BSFA and I will be on the Phyllosan!

* Flus ca change, plus clest la méme chose.

hardly aware of any incressed British presence. It was
almost as though the whole idea was not to be noticed
I'm not saying they were poor writers, quite the

contrary. But there was no sense of British writers mak-
ing an impact. Inded, there was no sense of weight of
numbers, the British writers remained the exception, the

lone survivor, the brave individual, with the emphasis very
much on the individual.

In America everyone started getting very excited over
cyberpunk. In Britain, Interzone appeared on the scene and
seemed to tempt  (sometimes

Interzone, but 1t did provide one lasting service: a British
SF megazine. It could be that this was the focal point
necessary to revitalise British SF, even if the fruits have
been rather a long time coming

Whatever, when I now consider the books that come

the most exciting new British writer in years,
Mcbonald, win tremendous acclaim in America but
virtually unknown and unpublished in this country?), but it
is to say that British SF once more has a life, and &
character,

Fron sy chauvinletlc point of view, that has been the

PAUL KINCATD
Editor Vector 124/5, Reviews Editor Vector 126

NOT SO LONG AGO I DID SOME CHECKING UP. IT WAS QUITE A
shock to find I've been reviewing for Vector for over 10
years. What wes less of a surprise was the fact that, all
those years ago, the books being reviewed were almost
exclusively by American authars.

here seems to be something of & controversy at the
moment about how lively or moribund the British SF scen
is. Quite frankly I'm astounded that there is any sort of
debate on the matter; it is blindingly obvious that British
SF 15 in & healthier state than it has been at least since
the 1960s.

It s something that can be traced simply by looking
at those old reviews in Vector, out

Girl with the Jade Green Eyes by John Boyd, and a handful
of others. 1 remember a very familiar catalogue of
writers, Frank Herbert, Larry Niven, that sort of stuff. [
dor't, pamanber fsby:Beltiah wndtere

3 were around. We used to whisper thetr
nanes 1.5 hushed liteny, u if scared of shattering thelr

precious, fragile existence: Aldtss, Ballard, Cowper,
Moorcock, Priest, Roberts, Shaw. They one and all,
glorious exceptions to the rule rather than flagbearers of

a stirring British revival. Oh, and other names, Clarke, of

course, though he often seemed more American than the
Americans, and Brunner, whose only seemed to be
avalable American editions, snd newcomers like

Holdstock and Kilworth and Watson. But even that list
barely exhausted the fingers of two hands.
ir short stories appeared in Ar
because there was nowhere else.
tentatively anto the Britist Werkeiplace lacet buried
der an avalanche of American writers
appeared in dribe and drabe, but they sesmed to glide
smoothly from nevcaser o bis-nans status without rousing

s & bow wave, possibly because there wasn't that
T U i 1€ e dis-spiriting.
I can't, offhand, remember how long I was reviewing

figlvectivifonn T ecalViden WS ), & Sricritan,
but 1t can certainly be messured in yea

I
they did.
scene and fitted neatly with their fellows so that one was

ot itk e R r gy B
British SF book to review it is no longer an event.

There have been other developments, within the
magazine itself, which have plessed me. them, I

think, can be laid at the door of David Barrett and myself.
Like the broadening of the definition of SF. We can now
ss a broad literary scope, from Horror to the main-

which would have bean victually uheerd of 1o
And that's not just two editors imposing their
mogazine. At least I hope not. I

encony
stream,
years

venturing so successfully into wht]
othars 1ka Barke and Ackreyd ore venturing into the genrs
with equal success. And maybe it is because there is so
little 1n the way of genre expectations to fetter them
ia} Britian S vriters sraioow o ey, aid a0 oo

onversely, because <
stricted by the American expectations of me " wnre
British SF was such a fragile creature 10 year

ybe.
= lnElseing ahfleha phelts unlle dix Encte:
way, I've been witness to changing times during my years
VITh Vit 1 wonser. whare e’ <hanges Giil 1ead.

'V Y

DAVID V BARRETT
Editor Vector 126-150

OCTOBER 1997: THE OZONE LAYER HAS ALMOST GONE, THE TEMP-
erature and the seas have risen, the clouds have thickene
Mrs Thatcher, surrounded by Riot Police and Thought Police,
steps down as Britatn's Prime Minister, proclatming “We are
delighted to become Empress of Europe® (the parts of it
that are still outside the Islamic Republic of Europe
fundamentalist Christians burn Michael Moorcock's books,
finally realising that many of his characters have the holy
inittals JG; Vector, & proscribed publication
iinlbuted fide allanuae; tihes d5sie 200

mantle eight years and four

best critical journals in the business
and Fantasy).

Thankyou agatn, and may Vector continue far into the
next millennium.

(and not just In SF
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BOOK A

EVIEWS

Edited by Paul Kincaid

THE SEARCH FOR EXTRA-TERRESTRIAL

INTELLIGENGE Ashpole
Blandford, 1969, 170pp, £14.99)
Reviewed by Ken

discovered, what will be done, what do
we expect to learn from it7

What we get is & bitty, speculat-
ive, often condescending snd unhelpful
text, addressed to "my old Mother end

“bipedal apes* on Erth, and the pres-
ent day, sre heppening st the same
ine).

And by page 14 he has slready in-
formed us that “there is & convincing
theoretical case for the existence of
ETIs, but not one item of direct evi-
hes yet been discovered” fur-
ther destroying the reader's confid-
ence with the fatuous claim that “We
have the kind of anticipstion that
Bust hove preceded the end
revolutions:
the truth without proo
the people who threw out phlogis
terracentricity and all the
exploded "truths” of the past.

~AA. Attanasio
[Grafton, 1989, 422pp, £12.95)
Reviewed by Martin Waller

Aunt who thought that
als is something to do with your
stomck' - wad Lo sy vife, Petricia
without whose help

very heppy; make it a tenner for every
tine such words are converted into
“can®, "must® and so on with no visible
eens of proof, and Il be
Frustration i the major product of
inding wd
ot irrelevant. courss through

know-1t must be
se

pace
prarequliﬂ. of W intaretellar lfer
with Arthur C. Clarke's “principle of

dregged in

perfectability”
for no good reason st all

1 was ssked to provide "the res-
ponse of sn SF fan bt not an expert
after resding Ash-

land: habit-
h)gh-luvny 1tfe-

in the sublect®;

the existence of ETIs proven, but (b)
1 am at present just
pert on the subect e

impossibility of any space-
reaching Earth while there
fs intelligent life on it (on a 155ma
<pan from the Big Bang, the arrival of

says on the label.
Marking the thin line between Jean
Plaidy bodice-rippers and those air-
port-pulp historical novels with Chin-
ese characters for titles which offer
you all the barberic splendour of
such-and-such sn eapire an up on
TV sterring Richard Chamberlatn, is
more like. M Attanasio is best known
operas,

for a couple of
as 1 remember,
gone for the fully-fladged historical

flerce anti-colontalisa
more comson to NW3 then the early
days of the Esst India Company.

Jaki Gefjon 1s born in 1609 n the
Jung; of  Borneo, three-quarters
Dutch and & quarter native. The author
at once attempts to set up a tension
with which he single-nindedly persists
hroughout the povel. with Jaki rajec
ted by his own tribe,
Europeans and uge with o
jungle shamsn who initistes him into
the mystertes.

The Dutch enslave the countrr, and
Jakt ds off for @ 1ife of rus, sodomy
and the lash.
the Wyvern's boozy, ur-ml tlpnln

whon Jeki cures of & long-running -
wnd quite disgustingly described
injury. The sodomy is provided by some
obliging Arab corsairs. The lash is in
linited supply, these betng Nice Pir-
stes, until the entry of Jaki's arch-
enemy, Coptatn Quarles of the Royal
Navy.

AiL this vould be fairly smusing,

for me
juventle style. “Jaki chopped st thea
remorselessly, and their blood sprayed.
Vith the scresm of the last of them
cut loose from bis life, ekt bounded

over thetr corpses .." The pedant in
u 3 fored o point out that the
t sentence apporently

a complete

nonsense of it.

e 3 explains  that
sudekippers (p244) are fish, not
5 the local colour

~ even the poor are
chew e ot

and gets more so as Jaki and Quarles'

daughter, with whom he eloped,

trek across a Moghul India ravaged by
civil war. By the end the daughter is

suppose anti-colonialist prin-
ciples only go so fe

ETERNITY Bear
(Gollancz, 1989, 399pp, £12.95)
Reviewed by Martyn Taylor

writing no-one could ever fault Bear
for the sudacity of his imagination.
£on ‘classic* SF on the grand
scale, never mind the characters, feel
the immensity. It worked until Bear
g0t bogged down with the politics of
our ts. gizmos worked
just fine all the time. Eternity also
sspires to classic status but tries
too hard. Beer's grip slips too often.
Ve find Patricla Vesquez's grand
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Sugtier stimmitg to a altemste
"Cats’

young. She
she wants to study or use the
instrusents to go into The Way. Back
on "Earth" Pavel Mirsky returns from
the end of time to tell our superman
descendants that The Way will have to
the whole eternal

defoat then when The ey is
Olay 15 & very
The “troutle with Eternity, spart

Ttmon:—~ The Wiy, city
memories, people who are alive bes

mefack to

the

strict Ndarites, Axis Eucltd, which T
rtnegnllod Sy, backima. 1 rend
Gata to display the
aithor's” Oresk  echolarship than b
satisfy any plot imperative.

Reviewed by

CHET FROM

blood pressure and & weakened heart,
n of the Am-

‘super-powers.
Sens OF ecieer

insman, cast as a Christ figure,
still tortured by his murder of a cos-

Acoaut, sedks redsaption by- Yt ve
with his Russian counterpart,

of civilisation's brave the

top the collection. This
ningles

bitter and besutiful story

fatic faallngs 1s the foce Gf estallite
communications, global w

expansion of the human race into -p.u
that {s the main, underlying theme of
the novel. Considering that Millenium
wes first published in 1978, when the
SDI wes still the American military's
idea wet dress, it hes remsined
current  to

remarkably fresh and
today's probleas.

contenporary
suffer from the type of clichés which
marred the first volume, but the melo-
dramatic air remains.

rushed, maybe, but it
still left me thirsting for more, and
it's very rare that I ever feel that
about a story.

THE TOYMBEE CONVECTOR - Rey Bradbury
(Grafton, 1989, 277pp, £12.951
Reviewed by K.V. Bailey

own is &
gri or is ante-chamber to fut-
e vistas. Mostolgia/dietilusion, bor—

themes: colouring
all. As the frustrated character in
“One Night in Your Life" has it; "When
everything is repeated, and over, and
fanilier, it's the first things rather
than the last that count.” Some of the
evocations are quite slight: domestic
cameos

have thetr terri-
tortes in the "attic keep® of Grand-
father's head, John “shuttling from
fleshpot to fleshpot”, Philip settling
down "to resd sll the books Grandp
ever read.

adbury frequently suffuses his
work with the light of other litera

Astmov, 1n “Long
hilariously erotic
Juxtaposing fila scores.
or sttic-content, much-rummaged, may-
be; but, ltke the magically patched-
together composite of "Colonel Stone-
eel's Truly Egyptian Mummy*, when, in
mood of that story, the
last fireworks are gone, and the last
fire balloons out among the
gentle stars, it can indulge you with
"time-talk®, o promise & surprising
future.

o n;mn mnry 1989, 272pp,
zos0
- RAMSEY
[X‘gqnd, 1989, 299pp, £12.95)
Reviewed by Alex Stewart
ONE OF THE INFLUENCES ON THE

horror; but even so prodictasle o
peychological melodrems  as Hid-
Pt i tha Nonth of Jua® ta. n fte
postic {nagery. intensely moving.

T would single out ss

Selens's
aims to helt the war before the Earth

side 1s his lifelong
ance, now one

is in a strong bargsining
position. The colony gaine control of
the unfinished SDI networks of both

i sach a novel
reprise of some 1most

undimaed
or* attempts to rescue t
Dream, weaving together a strand from
an EPCOT-ltke strand, end &
strand from the ymous historian,
to yield s fable at once both ironic
and The Lost Circue® fx aleo
at heart "A Study of History".
level it s Bradbury writing ek toum
nostslgia at the top of his
in depth it mourns the passing

bent;

most obvious

crassest < of the direct-to-
video turkeys insatisbly by
the bubblegun and zit brigade. It's far

21t
to find intelligently written
novels depl this kind of cross-
fertilisation to real artistic effect,
and an extremely plessant surprise to
come across two very different authors

doing so in different, but comple-
mentary,
Gal s clesrly influenced

by the structure of the screanplay
developing his story in tightly wri
tred on & single view-
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point character. Everyoue seess in 8
ste of perpetusl motion, either lit-
erally, as in the natl-biting car chase
which kicks off the physical action, or
otionally, s they struggle to make
nse of events and personal relation-
ships which seem to be spinning awey
out of their control.
With Cempbell, the movie refer—

The tension builds slowly as she grad-

uslly assembles the jigsav, while

friends and allies are frightened off
or worse.

By contrast, Gallagher's monster

to earth: Johnny

is far more
Meys, & corrupt policeman believed
desd after crashing his car, but res—

and
Structurally the book is reainiscent
&6 Gillaghacte: encHar palicter; Wtlay
of Lights, (tself in ‘he process of
becoming a feature film), transplanted
from the Arizona desert to his native

and without the explicit
1 elements. (There 1s, how-
rong hint towards the
at ot lesst one of the cheracters is
& ghost; and not necessarily the one
you first think of).

end

Offhand, it's hard to decide
which of these books I found the most
stisiyios. Olaghar worsa, oe k),

nerretive drive, slthough
Cl-pbell's precise and care-
fully evoked sense of t dan-
ger had me shoulder

glancing over my
more often. His characterisation of
the walk-ons {s more quirky, and
description of the. all-inporant movie
o delight for ac lesst this particular
filn buff; I believed in every fr
of The Tower of Fear, and would love
to be sble to see it.

Unfortunately they don't meke
thea ltke that any more...

Chetuynd-
Hayes
(¥illisn Kinber, 1988, 184pp, £9.951
™H BOOK OF AFTER

IES - Any Myers (€d)
(Willism Kinber. 1988, 192pp, £9.951
Reviewed by Martin Brice

1 REALLY MUST RECOMMEND R. CHETWYND-
orpe, v 85 wibicr ad ooy wiaply tof
his sbility to build up tatn
he tension and mystery. so s you
know samething is going to happen, yet
are still surprised by whst does act-
uslly happen. There is also his port-

el of time past, corerig toth
mosphere and attitudes. He tells us
more sbout the earlier decades of the
20th century than meny an exercise in
nostalgls, The Haunted Grange and "Re-
gression” ought to be read by students
of social history as well as by
of the macabre. The forme
in the Clavering Grange series. Young
Brian Strestfield goes to live there
in 1959 and becomes what is now known
s a toyboy ~ but of whom ... or what?
"Regresston® is a short story in &

Elizabeth Foust, Janet

Jean Stubbs, J.C. Trauin, Fred
, John Whitbourn and Mary Wil-
If nostalgla involves searching

catch up with you. And all femily his-
torians ought to resd "The Woodshed
Door*; genealogy can be bad for your
health.

BEYOND LIES THE WUB K. Dick
[Gollencz, 1968, 404pp, £12.951
Revieued by Joha Gribbin

GOLDEN AGE.

FROM
Xk wos one of the glants
of the gitre, U gvm o dovintid
the modern form tence fiction. He
b o e i
critics, thet he

GOLDEN  NUGGETS
Philtp K. Dic

Androtds Dreem of
Electric Sheep? Dick died in 1982, and
now Gollancz are process of
putting everything of his that they
can lsy thetr hands on into print. This
first voluse of his collected short
stories contatns 25 tales, all but one
written in an intense burst of sctiv—
ity over s perfod of nine months in

a cosy author. His
stories often involve strange charact-
ers in uncomfortable situstions, and
shifte of viewpoint that leave even
the imegined reality of the story mov-
t. Many of them

were nesrly
ag0; o few of the tricks seem

40 years
s little hackneyed until

that this is the archetype which 80
many other authors have copied. The
message of all Dick's work, he once
said in en interview, is that not only
do we each own un
world, coloured by our experiences and
points of view, but that the subfect-
ive reality of cne person can overlap
with and alter the reslity of another
individusl. His storfes sre likely to
impinge upon, and alter, your own
persceal raskity,

is the kind of book that sny-
e o 1n inkereried B F o Heer
sture ought to resd; unltke some of
the books that fsll into that category,
book that some-

m.- of_Interaon
nod

b
hpﬂrlln:g of the collection, the book
includes & Preface extracted from &

Dick, and a minimally Iofore-
ative set of Notes with

dotes about how u feu of the stories
came to be published. But never mind.
The storfes stand up well in spite of
oll that. The title tale, cne of tele-
pathy end cannibalisn (a particularly
oty Coabioation) Wi Higt, which
sterts out like E.E.

the direction of
lein, and ends up

STARK - Ben Elton
(SD-'.. 1989, £3.501
iewed by Mertin Waller

Bt Eite 0| g uiloi: ab
well, for hin
od his nm, oyl ]
{oiesaliy séther grob
18 a4 Oy, (iekcworir, oveate
ling s o capitalist conspiracy, if
not to destroy the world then at least
to survive its demise by setting up
home on the moon for the durst
On one side

described, and

VECTOR 150 June/July 1969




8
HTS AND
'TLETGO
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The outrageous story of two aliens
with one very big problem—Earth.
Read “The Enemy Within”, book 3
of the gripping “Mission Earth”
series by L. Ron Hubbard. At all
bookshops. Get your copy today!
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recognisable collection of the super-
rich, thewr sssor: end mis-
tresses and some of the most powerful
rockets ever buflt.
Renged against them s 5 motley
wllu:\lm of and ks,
ising a loony Vietnam vet, o ted-
T Mgy » SoRplatalpraR sesoriad
overwelght Australian aborig a
financial Journaliet or two.
It is to Elton's credit
realises how sbsurd his green
fsts lock, ranged sgainet the capttal-

that he
terror—

tovrts. the -m.
of a hastily-concocted plot require

~do beyond the capa-
bilities of most of us, finencial jour—
nalists excepted. But Elton redeems

you
you? Elton only makes 1ght
2t the end that oll This 1 heppening
a couple of decades hence
“If only," people sighed, *if onl
g done’ "“-g 200 wen ve. still
had ins, ‘oo ot m eors age”
Shig, Sack in the ‘Tt sighiies, the
ties when tharewas sl

Sea Sunner.
roaches the detailed
anguish of that msticpiacs, lat 1
would clearly spprove Turner's
Spliest ppatins vith e sign-off

to write,

St dgtonin: 10 mes e, wiirna

best method of getting the green
sc Elton would argue that
et [t s ‘s

any
attention is fustiffed.

oTHER T0 - Coristopher Evans &
Robert Holdstock @ds)

(Unwin, 1988, 269pp, £3.951

Revieved by Cecl Nurse

I'VE BEEN OFF SHORT STORIES FOR MANY

this mum = tmospheric and phil-
Soun—

Tevels. The best was Scott Bredfialde

"Dezzle”, a dog with intelligence rum-
inating on his life snd the world he
lives in. "Sometimes Dazzle just
be blmket for bours, contemslating
the meaninglessness of dead
Surely the best line in the book.
hers were interesting without
chiotiog Oeery Kt s 0
the Watchtowver sf where obe-
pusntsucqr Wy Rl ey
of the truth of the past; Brian Ald-
which 1s

of alien words, surprisingly effective;
Michael Noorcock's "Mars®, with Earth-

1diosyncratic “The

out of m- rest did not work for
- Grahan Charnock's
"She Shall Have Music* suffers from &

Cobley's

Sots waped w vith wasanly heste

Anne “Roman Gemes® is & bit
uug for my taste, like 8 story writ-
ten down to children. These last were
about what I expect of short stories:
the strain of uriting for magezine
publication _distorting the um.rs
voice, ‘somehow.
because

thrown
e ik, Nabe Sha pat
wicet of wili good shart slorice
to write a novel or two first, or
a thet st uy blaw shouing?
editors, in pursult of
tranaatiaatic alternative, seem to have
elected for the elegaic and colourful
rather than the energetic and hard-
edged. Fine with me. More please.

DOUBLE PLAMET - John Gribbin & Narcus

Chown
(Gollancz, 1988, 220pp, £10.95)
Revieved by John Newsinger

doned and the remaining space shuttles
ore used for weather forecasting and

crop prediction: mankind hes ‘“after
three million years o
(turned) its on the last frontier,

12 br Wia reltuase percln, Tovialy

Ustinov, s desperately trying to hald

!cs-m-r T gorernamt s
and Amer:

The Council's sclent'fic sdvisor,
Devid Koodratialf, segen dmtithe goi
ernment’s rematning shuttles are used
to pl-e- fusion engines on the comet
to shift it avay from the earth. In
fact both Kondratieff and the

ition's commsnder, Frances Reess, have

anotter plao in mind, o plan that is
y revealed ss the nove!
foscs. i bar " fetiov Sekrsaais
this is probably the lsst chence
maintain husankind's toehold in

a purpose. against hin-
self Ustinov does his best to sabotage
the expedition once 1t is slready

under way .
Doutle Planet is the work nf two
sclentists turned PO

Despite the et ot intentions. 1t is
unfortunately only & slight novel, only
nildly interesting.

N THE LAND OF THE DEAD - KW,
(Norrigan, 1989, 204pp, £11.95, l’nd.l

PRIOR TO READING THIS BOOK I KNEW K.V,
Jeter's work by reputation only. After
years of neglect that reputstion is
incressingly impressive, and he
some influentisl supporters. The
Jota Pty £ Dick imuts gehiagly. of
Dr Adder and & Pomtacriptilo e
Special Edition ot Ui new
sey Campbell writes in -mmw res-
pectful tones. Campbell has been draf-
ted 1n to his seal of approval

. of - up.a.uy
gloony variety.

It is set in the Californis of the
eat Depression and is told exclustv-

-1y fron the parspactive of the veg-
t Cooper. been caught

He is befriended by the opparently
szy Fay, sinilarly seconded from an
institution (though of the mental var-
lety) to cater for the sexusl needs of
$ha 14 s She clniss 49 bejabla to
to the desd, though (surprise
believes her. Fay
inst ber explotters

her. Cooper ulti
Vandervelde, but break-
g Tooes of the unmecing Fay 18-t

easy.
In fact, the plot is almost inci-
dental to this book. It for its
horror  upon hopelessly futile
lives led by all the charscters, for
Jeter derives his horror not from the
supernatural but from the narrowness
of human existence.
Jatar dpicts with depresetng et~
sct the suffocating narvounees of life
iate victoum, wicor—
= g mmy, His prose is dark,
brooding and intense but never des-
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cends to trite gothic. In fect, it
derives much of it

MOON — Garry Kilworth
330pp, £12.951
by Barbars Davies

PERHAPS BEST KNOWN
His latest book s
i i hnd e

under @ pseudonyn
Unti1 persaded otherwise by is edit-
or. To quote the author, Hunter’s Moon
15 & "mon-quest antmsl fantasy”, the

the relationship between animals and
humans.

We follow the fortunes of these
anisals, especially the foxes, as they
pass the milestones of life: mating,
giving birth, {liness and finally death.

xm-umuy reminded of
Willissson's the Otter and
Richerd Adsms’ m-nnxp Do the
former has the strongest similarities,
possibly because the perils that ott-
ek {ar9 WAW el b5 e e
the latter sinilar onl; It
approach to mythology and rnmm
invented some fascinating

There to get
your teeth “intr rables, fox hunting

fox farming, fox observation - to name

idse”, represen
different species have different zmr

represented by German and French
stc I particularly liked the way that
the humans are referred to ns "bark-
ing* rather than spesking, a nice
touch. In fact, the incomprehension of
the foxes towards human motives and
actions is convincing and sometimes
quite striking.
Kilvorth hss certainly done his

his
0 lucky, and unfortunstely scametimes
verge on caricature. The style i
lucid; the pace is brisk. It kept my
interest at all times.

concluston, I en: Hunter's
Moon. Wnile it is not earth-shatter—
igly_origioel, 4t ls resdable s
craften non-quest  antmal
b

ODDKDNS - Dean R. Koontz, Illustrations
by Phil Parks, Crested by Christopher
Zaviss

[Headline, 1988, £12.951

Reviewed by Darroll Pardos

THIS STORY IS SUBTITLED "A FABLE FOR
all ages”, snd does indeed have some—
thing to offer both the child and the
sdult. It black and white
Sctal, clarily 'of tha Elsestcal fairy

real dramstic power. I let fall a tear
or two over the last chepter. The true
arctophile will be delighted by the
(the nature

by are aexcellent, set off
the text admirably and are an essent-
1al fent in the charm of the

story. This 1s &
unreservedly to readers of evary age.

o o,
- Robert St
[Gollancz, 1988, :uspp. 12,95
Reviewed by

o modern s without

Wonder, essays
which I would go so far as to say no
reader

can lruly qpr-suu what the
have something
for snv——nm combines

where you
take patently improvable stories and
work on them together, and the Silver-
berg approach where Just
what {s superb about the examples be-
fore you, and merely expand, annotate,
and occastonally add &

of fine fiction, we
new, fresh end
these
What & pity I cannot be as enthu-
sisstic sbout the third component of
this book: the initial autobiographical
discursion. reserve self-
respacting amun p-ya- Fhade: wome
thing inheren his
Auventle qommuy. i yau don't
want to puke all over your copy, skip
peges 1-3, pick up the tale with Love-
craft on pege 4, and from there to
Fogm 18 ey o rcha ey “siinioca
containing the word °I". From there on
in it gets useful, culatnating in his
complaint — echoing cne I constantly
nake peges - about "a plot
that functions only becsuse everyone
acte Hie o total ninc
the most important
l‘p.(t ot Silvcterg's study Hae right

of that mesningful but perha
broad definition, an interpretation on
which the rest of the book

that you will find eminently
satisfying even if you wish to argue
with 1t

Plesse buy this book - you won't
regret it, and Gollancz deserve to be
foowaged by traly aessive asies of
the best book criticsa to
appear in pa-n.p- & score of years.

PROJECT PENDOLUM - Robert Silverberg

NOT ONLY IS THIS AN INCREDIBLE BARGAIN
for & turiienerns ) relac fuck
to again and again; 1 1 produced
and a credit wm-v-xemnrs
One of my favourite books hes al-
ways been Damon Knight's In Search of

1989, 139pp, £6.95)
- Roger Zelazny

[Hutchinson, 1989, 109pp, £6.951

Reviewed by Jessica Yates

™ SERIES SE/FANTASY
ity ortginated. in the. VS,
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and consists of novels commiss:
from well-known authors for adults.
Zelazny's A Dark Travelling uses
the concept of parallel worlds, created
when history reaches s turning

The teenage
& fuatty Wien hen. for pimecutions had
secret access to ways of travelling
The hero's fath-
er disappesrs into s perallel world
without werning. The plot concerns a
war on that world between the baddies
vho want to exploit alternste-world
knowledge in order to rule, and the

. who went that world to devel-

norsally without importing inappro-
itke tmamiery. T tes are

aided by patrollers from the other
slternates, wnd our baro gete prodect-
var in order to

50 minutes, 500 ainut

reslly enters
bodies of the two sll-American boys

during the greenhouse effect when
everyone wears an o breathing
pack. One in-joke is the sppearance of
Benjomin Bathurst in 951,000 AD,
claining to have kidna
1803 — wasn't he the man who
around ?

Sdlaree ookl ST 88 7
interest

teschers Itbror
A ok 1o aduit B ciliactocn salom
hooked on the works of Zelazny end
Stiverberg,

OF MERLIN - RJ. Stewert &4
Blandford Press, (965, 1325y, £2.96)
AND WOMAN - R.J, Stewart @d)
Dlanifurd Pross, 1988, 180c0, £1480)
THE CELTIC ART SOURCE BOOK - Courtney

[Blandford Press, 1968, 128pp, £14.951
evicued by David V. Barrett

THE TWO MERLIN BOOKS (THE FIRST NOW
in paperback) come from the first two

without value

or — equally,
Judgements ss to their
‘suthenticity”. They ask what we can
lesrn from the Merlin mythos for the
1980s. And they certainly cover & wide

material, though unfortunste-
1y not Plprpreplay oy

In The of Merlin Geoffrey
Ashe examines the esrliest records of
Merlin, points to three distinct hist-

orical origins, and asks whether Nerlin
(or Myrddin) is more & title applied

on
Wheel of Life is interesting, but his
argusents sre cluttered and 1t-
lous, and the pages on Celtic religious
beliefs and prectices would have been

many readers,
his essay s his drawing the signifi-
cance of Merlin right up to the pres-
ent day, and his vision of the Merlin

ype a5 a between the
Saterial md the spiritual world
1in Wosan

Her with
the view of Nerlin 40 o crotchety old
chauvinist, and examines what we can
leern of the Feminine Principle from
the Merlin mythos. In many ways it is
3 satisfactory book than the
first; its individual parts sre at
times excellent, but they fail to knit
together comfortably. Stewart describ-
es his own srot (which fllus-
trates the book), and Rachel Pollack
tells a story bssed on a reading from
this Tarot; there are three other
tales of different types in the book.
Garet

He Divine Chlld, o s oftm ko
as Mabon, son of

oF “Nothar, the. paralicin” with the

Christ-Nary myth are startling.

spiritual inepiration, this bodk is
every penny.

are, as I expect-

with grest plessure and to which I
will return regulerly. Among the
lighter stories are two Sherlock Hol-

mes pestiches "Slaves of Silver” and
“The Rubber Band®; s pointed tale of

Both Merlin books are interesting
curate's eggs; but The Celtic Art
Source Book 16 quite untainted by sal-
monells. Using source material from
the Books of Durrow, Kells, Lindisfarne
and St Chad, from the 5th to the 8th
century, Devis has produced not just a
useful catalogue of Celtic designs —
inotwork, borders,

ight, including 50 o solutely
besutirel coloor pages: The et foc
ludes discussion of the symboliem of
the designs, historical detail, end
Celtic myths. For efther artistic or

ection wholeheartedly.
Volfe I still recommend this. Try it.
It may just make you chenge your mind.

oR ~ Gene Wolfe
[Kerosina, 1988, 46pp)
Reviewed by K.V. Batley

.
casts around a sardonic but visionary
eye. There fs an introductory dis-
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Viston of Fancy or Insgination".
quotes. "Science-Fiction Poen”,
complete in six lines,
concentrates & vision, and with almost
folk-rhyne  simplicity demonstrates
olfa's gift for word-play:

Volfe

00 much that is uncertsin, to
a sly, subtle, far
And, 8s in o

work, it begins with
the narrator. You slways have to pay
attention to the nature of the narra-
tor bafore you can begin to unravel
the complexitiss of & Wolfe novel The
starting potnt for The Book of the New
Sin has to be that Severisn resesbers

e e
bebly 1s, mad, and that
mwmuy casts its own distortions
upan b stecy toid
Mr Green, who is, despite his
sssist

Green
may be assused to be relstively sane
does the pace slow to allow any sense
of tine passing.
In Free Live Free Wolfe fashion
& scene in o mental hospital at
could have come straight from a
Now,

instablity, impetus again
to owe sosething to Saith's woric Reln

| in the Ooorvay springs to mind. But he
made somet!

on e
superficial level, a disturbing book to

1t is not, to be honest, Wolfe at
his best. There are

where he seems to be cossting, and the
world on the other side of the door-

and interestingly exp! ve get
glinpses of talking dolls, political
agitators, ® curiously deser

isolated hotel, and sbove all & socisty
in which men die on the point of org-
tmm. But that de oll ve gat, Sliapeen
suggestions and hints what  lies
beneath, what ties it all tn;.m-. but
20 thorough exploration. dod it s @
wonderful creation that
invatigeticn. UL, for "
this carping, you can't s good
storyteller down, and Wolfe certainly
knows how to spin an enchenting tale.

MEVERMESS - David Zindell
(Grafton, 1955. " Sisp, 12951
Reviewed by Maureen Porter

IT IS MY OCCASIONAL LUK TO OPEN A
know, within s few lines,
that I've hit upon something rare and

s to e 0 the tast dnte
several hundred well-chosen
which cu'\v-y The cxpitatth Fiavows o
thia novel, and heve you rumiing for
the Just as se you can
B0 Youh, vell, T 1tke o el
he most besic leval, Zindell
i sstontshing
society whose intelligentsia are ent-
irely preoccupied with the nature of
time and mortality. A society of pilots
and scryers and all the infrastructure
iy e, ook ot ¥ 0ok OF tou
snow; enalyse it minutely, and the
ons thing seems vaguely improbable,
but it works, teke my word for it. It
feels right. Or, one might say that
the novel is the story of Mellory Rin-
gess, a novice pilot, told in the first
perscn, with the cont that
sees the vorld fros a pilot's point of
view, working through his time ss 8
novice to the moment when .. but of
course, Mallory isa't any old pilot,
and he also happens to be one of the

light, invest: with an
engeging kind of humanity.

one could say that this is a
acvel sbout mathemetice, etigackice

5 & s
of movicg oo ties mad spece. T
lavel, I don't

offered in this

Soltd State Entity made perfact
8o did the number storms, and the fear
of betng caught in an endless decision
tree, not to mention the idea of men-
tal maths being used to propel & ship.
I'm not so sure, but I

novel can explain to the non-scientif-
ic why some people regard mathenatics
s bemitifl 1s o K that no math-
Shstician edequetaly can 41 oy smose
of non-f:

it Tt 7

the tmmm oF & it bt there you
s fevour, get
nnx,pt 1o the bouk, skip the blurd.
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A MAGNIFICENT EPIC TALE OF PASSION
AND INTRIGUE, MYSTICISM AND BETRAYAL

A man destined to rule a hundred kingdoms
and a woman destined to
be their inspiration...

£7-95 Large-format paperback
£12-95 Hardcover

NEW ENGLISH LIBRARY
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